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Editorial 


On May 29th Nottingham’s County Leisure 
Services held a country music festival at the 
Playhouse Theatre and included on _ the 
impressive bill were The Hillsiders, Brian 
Golbey, Frank Yonco & The Everglades, Pat 
Campbell, Southbound, Slim Pickins, The Duffy 
Brothers and Al Barrett & Pan Handle. It was an 
event that deserved the full support of the local 
press — and it got it, in no uncertain terms. 
Unfortunately, the reporter selected to cover the 
festival, David Lowe, didn’t do his homework 
and the story that: blazed across page 6 of 
Nottingham’s Evening Post on May 16th, was 
just about as daft as you could get. The headline 
read: ‘O.K. PARTNER. . . LET’S BLAZE A 
COUNTRY TRAIL’. Fair enough, I suppose, but 
it didn’t end there. Directly below the headline 
was another bold banner proclaiming: ‘So Wild 
A bout The West’. And then a boxed caption went 
on to say: ‘Those hillbilly sounds and the cowboy 
gear are all the rage down in Til ol West 
Bridgeford —and soon, in Nottingham, there will 
be a day-long country music festival. DAVID 
LOWE reports.’ 

David Lowe’s report began as follows: ‘‘May Is 
bustin’ out as country and stetson month in 
Nottingham. 

‘““Mosey along East Circus Street on the 29th 
and you may feel distinctly out of step unless you 
are wearing jeans, check shirt and high-heeled 
boots.” 

Save for fleeting references to the acts 
appearing at the Festival, Lowe’s entire coverage 
of the event was angled towards the cowboy 
element manifesting itself in Nottingham and it 
was the kind of reporting that causes many of us 
to throw up our hands in despair. A goodly 
proportion of Nottingham’s country fans 


apparently like to wear western costume when: 


attending musical events. Instead of David Lowe 
viewing this apparel merely as _ colourful 
trappings and centering his report on the musical 
content of the Festival, he did quite the reverse 
and, to my mind, made a complete mockery of 
what should have been a serious musical 
happening. All right, Mr. Lowe, by all means let 
your readers read about the mock gunfights and 
fancy-dress evenings at the West Bridgford 
British Legion Club, but please, in future, give 


country music some cultural merit and let people 
see that we weren’t all weaned on John Wayne 
movies and coal-oil lamps. 

Quite a lot has been written about ‘regue’ 
agents in the past and on occasions criticism has 
been justified. The entertainment industry is 
generously endowed with smart operators and 
fly-by-night sharks but, with few exceptions, 
Britain’s country music business is very fortunate 
and its agents and promoters are basically an 
honest and hard-working bunch. Unfortunately, 
the few tend to spoil it for the rest and I would 
imagine that almost every individual on the 
business side of the industry has come in for a fair 
share of unjustified attacks at some time or 
another. Carnelled bookings, wrong venues, 
unsuitable acts and a wealth of other factors can 
make agency and promotion work very 
unrewarding at times. One agent, who must 
remain nameless, recently telephoned me to 
complain of a group that failed to honour a 
standard contract, although it had been duly 
signed and returned. This agent didn’t ask for 
help or publicity; he merely called to inform me 
that performers too could get members of his 
profession a bad name. It appears that a tour had. 
originally been arranged, fees were agreed and 
contracts exchanged but, three days before the 
tour was to commence a spokesman for the group 
telephoned the agent and informed him that a 
better tour had been offered for another area and 
that they intended to accept it. The whole point 
behind my reference to this incident is to remind 
acts and agents alike that even a verbal contract 
will stand up ina court of law and in the case of a 
written contract, both parties have to be aware of 
the many legal obligations involved. No contract, 
verbal or otherwise, can be dismissed lightly! 

BRYAN CHALKER 


Subscribe! 


Make sure of your next 12 issues of Country 
Music Review by sending £5 to Country Music 
Review, Subscription dept., 10 North Tenter 
Street, London E1 8DL 
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Edited by Dick Massey 
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LES PAINTER 


On Friday May 20th, Les Painter. founder and 
organiser of the Boothill Country Music Club, 
Stevenage. passed away following a long illness. 
The following letter received trom Dave 
Nicholson, of Kentucky County, will echo the 
thoughts of many who knew this remarkable 
man: 

“Les Painter's name will be instantly known to 
hundreds of artists and musicians all over the 
country. Les and his wife. Mary, ran the Boothill 
Country Music Club in Stevenage. Hertfordshire 
and made everyone” attending. whether 
performing or watching, feel extremely welcome. 

He was a man with wondertul drive and 
enthusiasm and a warm Sense of humour. [nspite 
of an illness which would have caused many 
(indeed most) to give up completely. Les 
bounced back smiling: always with a joke. always 
happy to be involved in country music. 

Our band had the honour of playing at the 
re-opening night of the Boothill Club after Les’s 
confinement in hospital. Les displayed incredible 
courage during this period. When he was told that 
a critical operation was necessary and that he 
only had a slender chance of survival, Les insisted 
that the surgeons go ahead and operate. The pain 
and discomfort that Les Painter endured were 
indescribable but through it all he managed to 
smile and joke. 

We also had the privilege of playing at the joint 
retirement party for Les and Mary Painter at 
Kodak. Stevenage. We played at the club on 
Monday 16th May, the last meeting before Les 
passed away. 

| know that speak for everyone that knew Les 
Painter when | say that he will always be 
remembered as a wondertul person: a genuine. 
warm, and most sincere gentleman who loved his 
music. 

DAVE NICHOLSON, 
Kentucky C ounty. 
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Calvx — Holland 


BLUEGRASS BLOSSOMS 


Country music activity appears to be on the 
increase in Switzerland and one group, 
Bluegrass Blossoms, has written to us with 
one or two personal details. The group's 
guitarist, Tom Lochbrunner, wrote the fol- 
lowing: “Hans and Gerard began playing 
together in 1971, after hearing a Bluegrass 
song on the radio. There was also a guitarist 
named Heinz Kempa but he left the group 
and went to another country. He was 
replaced by Mathyas Baumann, a really fine 
guitar picker. In 1973, Banz came to the 
band with his bass. When I returned from 
England tn 1975, the Bluegrass Blossoms 
had to doa radio show and, as Mathyas was 
in the States, they asked me to play with 
them and I really enjoyed it. At about the 
same time the fiddle player, Peter, came to 
the band, Last winter we had the pleasure of 
acting as backup band to Charlie Moore”. 

Unfortunately, Tom neglected to give us 
any furtherinformation, so there's little else 
to tell you about Bluegrass Blossom. How- 
ever, we do know from previous meetings 
with Tom Lochbrunner that Bluegrass ts 
extremely popular in his country. Other 
‘grass buffs might care to drop a line to Tom 
at: Effingerstr. 94. 3008 Bern, Switzerland. 


LOUIS IMBIBE COUNTRY BAND 


From Antwerp, Belgium, comes news of a 
Bluegrass-influenced band with a history 
going back to 1970. Formed in that year as a 
four-piece unit, the band was originally 
‘skiffle-orientated’ but later began to switch 
to country after listening to BRT'’s radio 
show, ‘Saloon’, hosted by Jules Couschier. 
In September 1975, the group increased Its 
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Louis Imbibe Country Band — Belgium 


ranks to five with the addition of a banjo 
player/guitarist. 

The breakdown of the band 1s as follows: 

Ludo Koninckz: The group’s representa- 
tive, Ludo plays guitar and dobro and sings 
lead. He lists his hobbies as, drinking, com- 
posing songs, listening to good groups and 
less work. Ludo lists his favourite artists as 
The Dirt Band, Emmylou Harris, Linda 
Ronstadt, Don Reno & Red Smiley, Lester 
Flatt, Bill Monroe and The Country Gent- 
lemen. 

Paul Aerts: A student of social sciences, 
Paul plays S-string banjo and guitar and 
sings lead with Ludo Koninckz. His favour- 
ite music is Irish, Scots and American folk, 
as performed by Bob Dylan, Joan Baez, 
Alex Campbell and Derroll Adams, Paul's 
hobbies are listening to music and trying to 
play instruments well. 

Ludo Cornelissens: In between playing 
with the band Ludo drives a truck. He ts the 
DHUn eM Mork nmol Aver mriiemeelilenlellice menremerece 
vocal. Other interests include drinking, lis- 
tening to hard-rock and Bluegrass and the 
music of The Country Gentlemen, 
Emmylou Harris and Linda Ronstadt. 
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Jerry Jeli Walker 
steps into the spotlight. 


F as well as a good helping 

F of laid-back numbers 
f including Rodney Crowell’ 
| “Song For The Life’ and 


About time too youre 

probably saying. Not being the 

most outgoing person or the 
most prolific record maker, old 


Jerry Jeff is a difficult dude 

to track down. 

As if to make up for all that, 
here’s his new double album 
“A Man Must Carry On. 

There's a couple oi “live” 
sides that come at you like 


even Dylans “Too Many 
Mornings’ and yes, 
i“ 4 i Lit 
Mr Bojangles’ is there 
[COLO Mle) enter veer nrenrercd(e) 
For his fans it's the “Best 
Of’ Jerry Jeff Walker 
album they've been 


a Texas Tornado, 225. waiting for. 
featuring “L.A. Freeway, To the newcomer 
“Up Against The Wall, it’s the album thats 
pteep alee amrtielemeree) ue gonnashine alight on 
Hawke's “Honky Tonk’ a whole lot of talent. 


“A Man Must 
Carry On” 


NICSP 251 


‘If vou havent vet figured out 
that ‘Carry On is a great album, then vou 
probably never will” 
(NME 27th Mav 1977) 


MCA RECORDS 


MCA Records, 1 Great Pulteney Street. London W1 
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AUGUST NEWS 


DISCOUNTS OFF ALL UK ALBUMS 
We also esta a at pi same | low prices 





The Unique Service to ALL 


Our 
Country Music Collectors | 
mail order 
U.K. Released Recent Arrivals price 
GREG ALLMAN BAND Playing Up A Storm — Polydor 2476 131 3.14 
REX ALLEN JNA. Riding High — Warners K 56339 305 
AMAZING RHYTHM ACES Toucan Do It Too — ABC ABCL 5219 2.97 
HOYT AXTON Snowblind Friend — MCA MCF 2803 2.85 
BILL BLACK’S COMBO pelehlg yo Tonk Time — London ZGU 140 1.61 
PAT BOONE Country — DJM DJM 22064 1.74 
BYRDS re Asylum K 53006 3.05 
ROY 8 Be sie Zone — Polydor 2391 2.95 3.14 
PAT CAMPBELL Just A Guet Conversation — Dolphin DRL 1017 1.68 
JOHNNY CASH The Rambier — CBS t/b/a 3.32 
CHAMPS Best Of The Champs — London ZGH 141 1.61 
GENE CLARKE No Other (re-issue) — —_— K 53005 3.05 
CROSBY, STILLS & NASH CSN — Atlantic K 50369 3.05 
LARRY CUNNINGHAM Anniversary Album, 1956-1977 — Release BRL 4081 2.12 
JIMMY DAY All Those Years — Checkmate CMLF 1002 2.97 
SYDNEY DEVINE Almost Persuaded — Philips 6308 291 2.64 
DILLARD, HARTFORD, DILLARD Giitter Grass From The Nashwood Hoillyville 
with B. Emmons, 8. Martin, S. Bush — Sonet SNTF 730 2.98 
JOHNNY DUNCAN Johnny Duncan — CBS 82021 332 
CONNIE FRANCIS 20 All- Greats — MGM 2391 290 224 
STEVEN FROMHOLZ wate eam 97 EST 11611 2.85 
CRYSTAL GAYLE We Must Believe in Magic — UA S 30108 2.76 
COUNTRY GAZETTE What A Way To Make A Living — Transatlantic TRA 347 298 
DON GIBSON Famous Music Makers (dbl) — RCA PL 42002 3.38 
GREAT COUNTRY HITS VOL. 2 Various Artistes, no detaiis — Emeraid GES 1165 141 
WOODY GUTHRIE Songs From Bound For Glory — Warners K 56335 3.05 
MERLE HAGGARD Rambiing Fever — MCA MCF 2805 2.85 
MERLE HAGGARD Songs I'll Always Sing (dbi) — Capitol CAP SP1 3.83 
HILLBILLY ROCK Various, inci. Al Terry, Jack Tumer, Joe Melson, Rusty & Doug 
Kershaw, etc. (recommended) — DJM DJM 22069 1.74 


HOLLYWOOD ROCK 'N’ ROLL Various, inci. Dorsey Burnette, Ais Lesiey, Gien 
Glenn, Don Deal, Ben Joe Zeppa, Dick Busch (ex Era label) — ChiswickCH 1 1.91 
WANDA JACKSON Rockin’ With Wanda (T. 1384+ 4more)—CapitoiCAPS 1007 1.87 


WAYLON JENNINGS Of Waylon — RCA PL 12317 2.97 
JIM & JESSE The Jim & Jesse Show — DJM DJM 22067 1.74 
EARL KING New Orleans Rock 'N’ Roll — Sonet SNTF 719 298 
KINGFISH Live 'N’ Kickin’ — Jet UAG 30080 2.97 
LORETTA LYNN This Is Loretta Lynn — MFP 50329 1.06 
BARBARA MANDRELL Lovers, Friends & Strangers — ABC ABCL 5228 2.97 
SE cn ceabee Cette Ln Various, incl. 
Wayion tenga Cari Perkins, Johnny Burnette, Brenda Lee, Buddy Holly, Bill 
Haley, etc. — Teldec COPS 6971.41/2 436 
PARKER McGEE Parker McGee — Bigtree K 50349 3.05 
BARRY McGUIRE Happy Roads — DJM 22071 1.74 
ROGER MILLER ny techn Roger Miller ee — Philips 6691 029 3.06 
ORLEANS Before The — ABC ABCL 2.97 
BUCK OWENS Buck ‘Em — Wamers K 56312 3.05 
ELVIS PRESLEY Welcome To My World — RCA PL 12274 287 
CHARLEY PRIDE Chariey Pride Special — RCA PL 42013 2.12 
BONNIE RAITT Sweet Forgiveness — Warners K 56323 3.05 
HELEN REDDY Ear Candy — Capitoi EST 11640 285 


ROCK 'N' ROLL AT THE CAPITOL TOWER VOL. 2 (dbl) (France) Various, incl. Hank 
Thompson, Del Reeves, Wanda Jackson, Merie Travis, Skeets McDonald, Bob 


Luman, Jack Scott, Faron Young, etc. — Capitol 2C-150 85029/30/E 5.96 
ROCKIN’ DOPSIE, TWISTERS Doin’ The — Sonet SNTF 718 2.98 
LINDA RONSTADT Retrospective (dbi) — Capitol CAP SP2 3.83 
BILLIE JO SPEARS Every Time | Sing A Love Song — UA S 30109 2.76 
GARY STEWART You Piace Or Mine — RCA PL 12199 2.12 
BILLY SWAN Billy Swan Four — Monument MNT 81867 2.97 
TWENTY COUNTRY & WESTERN GREATS Various, ind. Ayan Chalker, Lorne 

Gibson, Down County Boys, Redwood, etc. — BBC REC 276 1.66 
TWO’'S COMPANY We Were Made For Each Other — Release BRL 4084 2.12 
HANK THOMPSON The Thompson Touch — ABC ABCL 5227 237 
JERRY JEFF WALKER A Man Must Carry On (dbl) — MCA MCSP 281 4.24 
WET WILLIE tthe Left ea Live — Capricorn 2429 151 3.14 
JESSE WINCHES But A Breeze — Bearsvile K 55516 3.05 
TAMMY WYNETTE Lats Get ogether — Epic EPC 82026 3.32 
NEIL YOUNG American Stars ‘N' Bars — Reprise K 54088 3.05 


50 ALL-TIME COUNTRY HITS Various, inci. Johnny Cash, Conway Twitty, Jimmy 
Dean, Patsy Cline, Floyd Tillman, Ferlin Husky, etc. (dbl) — Pickwick SODA300 1.69 


U.S.A Recent Arrivals & Back Again Titles & Best Sellers 


CHET ATKINS, FLOYD CRAMER, DANNY DAVIES Chet, Floyd And Danny — RCA 


APL1 2311 420 
REX ALLEN JNA. Rex — Warners BS 3054 4.29 
MOE BANDY Here | Am Drunk Again — CBS KC 32485 4.29 
MOE BANDY Hank Willams, You Wrote My Lie — CBS KC 34091 429 
MOE BANDY Best Of, Volume 1 (GRC Tracks) — CBS KC 34715 4.29 
BOBBY BARE Me And 2a Ph eg 2179 em 
TOM BR Kicked Back — Dot 2984 
BOBBY BORCHERS Dobby Borcher Playboy KZ 34829 423 
JOHNNY CARVER Best Of — Dot DO 2083 4.29 
CONNIE CATO Whoever Finds This — | Love You — Capitol ST 11606 4.29 
MARSHALL CHAPMAN Me, I'm Feeling Free — Epic KE 34422 4.23 
ROY CLARK My Music & Me/Vocal & instrumental (db!) — Dot DO 2072/2 439 
VASSAR CLEMENTS The Vassar Clements Band — MCA 2270 4.29 
JESSIE COLTER Mirriam — Capitol ST 11583 4.28 
BILLY CRASH CRADDOCK Live! — Dot DO 2082 , 429 
FLOYD CRAMER And The Keyboard Kickband — RCA APL1 2278 4.29 


WILMA LEE, STONEY COOPER Wilma Lee & Stoney Cooper — Rounder O0O66/C 3.39 


The following is a selection from our current best-selling and new released UK 
‘and USA albums — all at low discount prices. 


GRETCHEN CRYER, NANCY FORD You Know My Music — RCA APL1 2146 429 


DANNY DAVIS Live in Vegas! — RCA APL1 2310 4.29 
TENNESSEE ERNIE FORD Great Gospel Songs — Capitol SM 2026/E 2.39 
LEFTY FRIZZELL The ABC Collection (recommended) — ABC AC 30035 429 
MICKEY GILLEY First Class — Playboy CBS KZ34776 4.293 
FOOLS GOLD Mr Lucky — CBS PC 34828 4.29 
WOODY GUTHRIE A L Performer — RCA CPL1 2099 429 
TOM T. HALL About Love — Mercury SRM1 1139 429 
LINDA HARGROVE Just Like You — Capitol ST 11564 4.29 
STEWART HARRIS Sing Me A Rainbow — Mercury SRM1 1167 429 
FREDDY HART, HEAR TS The Pleasure’s All Mine — Capitol ST 11626 4.29 
SONNY JAMES The ABC Collection — ABC AC 30027 4.29 
SONNY JAMES You're Free To Go — CBS KC 34472 4.20 
SONNY JAMES In Prison: in Person — CBS KC 34708 4.23 
WAYLON JENNINGS Good Hearted Woman — RCA LSP 4647 4.29 
WAYLON JENNINGS Lonesome On'ry & Mean — CA LSP 4854 4.29 
WAYLON JENNINGS The Taker/Tulsa — RCA LSP 4487 42 
GEORGE JONES Ali Time Greatest Hits, Vol. 1 — Epic KE 34692 429 
ANITA KERR And The French Connection — RCA APL1 2298 4.29 
LITTLE RIVER BAND Diamantina Cocktail — Capitol SW 11645 4.29 
LORETTA LYNN | Remember Patsy — MCA 2265 429 
LORETTA LYNN Coal Miner's Daughter — MCA 10 429 
LORETTA, LYNN, CONWAY TWITTY Dynamic Duo — MCA 2278 4.29 
ar tanec int een ttl pe 34445 429 
DARELL McCALLL ee by B. Emmons, includes 2 duets with Wille 

Nelson) — CBS C 3471 4.29 
DELBERT McCLINTON Victim Of Life's Circumstances — ABC ABCD 907 4.29 
DAN McGORISON Dan McGorison — MCA 2276 4.29 
WILLIE NELSON Wille Before His Time — RCA APLi 2210 429 
WILLIE NELSON To Lefty From Wile (absolutely brillant) — CBS KC 34695 4.29 
DOUG KERSHAW Filp, Flop & Fly — Warners BS 3025 423 
WE OMI ae MCA 2280 4.23 
TOMMY OVERSTREET yr ‘77 — Dot DO 20 4.29 
JOHNNY PAYCHECK Sade You Satin dsl " Epic KE 34693 429 
RAY PRICE Help Me — CBS KC 34710 4.23 
DAVID ROGERS I'm Gonna Love You Right Out Of This World — Republic IRDA-R 

59072 4.23 
RAY PRICE & THE CHEROKEE COWBOYS Re-United — Dot DO 2073 429 
JOHNNY RODRIGUEZ Practice Makes Perfect — Mercury SRM1 1144 4.29 
CARL SMITH | Just Came Home To Count The Memories — MCA 2266 4.29 
CARL SMITH This Lady Loving Me — Hickory AH 4405 4.23 
EDDIE RABBITT Rabbitt — Elektra 7E 1105 4.29 
MARGO SMITH Happiness — Warners BS 3049 4.29 
HANK SNOW No. 104 — Still Movin’ On — RCA APL1 2400 4.29 
RED SOVINE Woodrow Wilson Sovine — Starday SD 970 4.23 
BILLIE JO SPEARS If You Want Me (different to UK release) — UA LA 748 4.29 
JOE STAMPLEY The ABC Collection (dbl) — ABC AC 3001/2 439 
JOE STAMPLEY pasa Spy Benue Epic KE 34732 42 
RED STEAGALL For All owboy Friends — Dot DO 2078 4.29 
B. W. STEVENSON Best — ACA APL1 2394 4.29 
STATLER BROTHERS The Country America Loves — Mercury SRM1 1125 4.29 
STATLER BROTHERS Best Of — Mercury SRM1 1037 4.29 
MELL TILLIS Heart Healer — MCA 2252 4.29 


BUCK TRENT Banjos & Boisterous Ballads and Buck — Oh Yeah! — Dot DO 2077 (4.29 
gr ARTISTES Great Moments At The Grand Ole Opry (dbl) — RCA CPL2 


JACKY WARD Jacky Ward — Mercury SRM1 1170 4.29 
RUSTY WEIR Stacked Deck — CBS PC 34775 4.29 
FREDDY WELLER One Man Show — CBS KC 34709 429 
DOTTIE WEST When It's Just You And Me — UA LA 740 420 
PLUS: 
VERNON BURCH When | Get Back Home — CBS PC 34701 ' 429 
ELVIN BISHOP Raising Heil (Live!) — Capricorn CP 0185 4.29 
SUSAN RAYE Susan Raye — UA th/a 4.29 
RY COODER Showtime — Wamers BS 3059 4.29 
LARRY BUTLER Larry Butier And Friends — UA tb/a 4.29 
JOHNNY TILLOTSON Johnny Tillotson — UA Ub/a 4.23 
NORTON BUFFALO Lovin’ In The Valley Of The Moon — Capitol ST 11625 4.29 
JIM REEVES It's Nothin’ To Me — RCA APL1 2309 4.29 
JERRY REED Rides Again — RCA APL1 2346 429 
onee TEXAS fie aly (under the direction of Leon McAuliffe) Original 
agg Sp ES apitol ST 11612 4.29 

Bos’ WILLIS. s PLAYBOYS 24 Great Hits (dbl) — MGM 2 5303 549 
Checkmate, Odds and. . . 
BOOKS: 
SONGS OF JOHNNY CASH Words & Music — Wise Publications 3.50 
COUNTRY MUSIC ENCYCLOPAEDIA Melvin Shestack, 375 pages, profusely illus- 

trated — Omnibus Press 3.95 
CHECKMATE TEE-SHIRTS With Checkmate label logo, turquoise, small, medium, 

large (state size required) 280 
Above three items are post free 
Checkmate Specials: Whilst current stocks last (Mail Order 
Only) 


CHARLIE RICH Lonely Weekends — Charly CR 300004 1.76 
JOHNNY CASH Old Golden Throat — Charly CR 300005 1.76 
HANK SNOW Famous Music Makers (dbl) — RCA DPS 2023 3.10 
HANK SNOW Famous Country Music Makers, gn ng RCA DPS 2057 3.10 
GEORGE JONES iInA Way — Epic EPC 265 
ERNIE FORD, GLEN CAMPBELL Ernie Sings & Glen Picks — CapitoliEST 11389 2.61 
GLEN CAMPBELL Bicodiine — Capitol ESW 11516 2.61 
GRANDPA JONES Everybody's Grandpa/Hits From Hee-Haw (dbl) (USA) — Monu- 
ment BZ 33873 2.99 
SNEAKY PETE KLEINOW Coid Steel (Holland) — Ariola (Holland) 87736 249 
GENE CLARKE, DOUG DILLARD C And D (Holland) — A+ M 86027 2.49 
ROSEMARY CLOONEY Nice To Be Around — UA S 30008 2.54 
WILLIE NELSON Ciassic Wille Nelson — UA S 29945 2.54 
JERRY LEE LEWIS Good Rockin’ Tonight — Hallmark SHM 867 0.90 
JIM NELSON Country Magic — Mint JULEP 2 2.33 
EDDIE NOACK Just Eddie Noack — Look LKLP 6041 2.15 
TOMPALL GLASER Take The Singer With The Song — MGM 2460 224 2.18 
CONWAY TWITTY Now And Then — MCA MCF 2760 2.61 
sia "eects Who's To Bless And Who's To Blame — Monument MNT 
1 2.65 
RONNIE PROPHET Ronnie Prophet, incl. Sanctuary — RCA PL 10164 1.94 
JOHN DENVER Live in London — RCA RS 1050 2.72 
WAYLON JENNINGS Are You Ready For The Country — RCA RS 1067 2.72 
SLIM WHITMAN Very Best Of Sim Whitman — UA S 29898 2.54 
SLIM WHITMAN Red River Valley — UA S 29993 2.54 
MARVIN RAINWATER Some Old Some New; Especially For You — Westwood WRS 
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All Products new. Advertisement copy placed several weeks in advance of publication of this 
magazine and good sted are in stock or en route to us at the time of preparation. All goods 
offered subject to availability at the date of receipt of orders: out of stock items will be 


most orders are dealt with by retum. Orders to be CWO 
cay and telaslads peut A partion mise shane baled: paeadinchages PO. Lid.ere 


cheque or cash (registered); sis dn cat aaeapl vecued telcemn. Costa oer 
ment number if you need to tlephone us regarding an order. 


POST/PACKING RATES: UK, EIRE, BFPO: 

1 LP—39p; 2 LPs—64p; 3 LPs-77p; 4, 5 or 6 LPs—99p; 8 or 9 LPs—£1.19; 10, 11 or 12 
LPs—!1.37; 1 1p perLP thereafter; optional insurance, in case of loss or damage by the Post 
Office, is 25p per order. Double LP counts as 2 for postage purposes, triple as 3, etc. 


POST/PACKING RATES: ALL OVERSEAS COUNTRIES, SURFACE MAIL (airmail on 
request): Please pay by IMO only in the first instance. 

1 LP—85p; 2 or 3 LPs—£1.60; 4-7LPs—€2 50; 8-12 LPs—£3.50; 13-24 LPs—£5.25; 25p 
per LP thereafter; optional insurance is 25 pence per order. Existing customers must add 75 
pence per order to cover our banking costs if paying by any other method apart from IMO; 
personel cheques are not acceptable from overseas countries. 


OUR SHOP PRICES ARE EXACTLY THE SAME FOR TITLES QUOTED IN THIS ADVER- 


TISEMENT (Newbury store only). This advertisement cancels and updates ail previous 
advertisements, catalogues, information sheets, etc. and the above revised discounts now 
prevail. 


KEEPIN TOUCH: all current UK and US Country albums can be supplied at similar discounts 

either from stock, UK manufacturer or US warehouse, subject to availability. Hundreds of 

other tites are ALWAYS available at GENUINE discount prices from Europe's leading 

supplier of Country Music AT DISCOUNT prices. PRICES VALID UNTIL NEXT EDITION 
OF THIS MAGAZINE. 


CALLERS WELCOME AT [MAIL ORDERS TO: 
Checkmate Records f CHECKMATE RECORDS LTD. 
Limited Dept. CMP, 56 Northbrook Street 


56 Northbrook Street . 
Newbury, Berkshire § N@Wbury, Berkshire, RG13 1AN 


(0635-45313) tel: Newbury (dial 0635) 45313 


Full Range Of Stock Tet. Enquiry Desk 930—130 pm. only Mon —Fri 
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Marc Cornelissens: Marc is the band’s 
tenor vocalist and mandolin player — but 
he also plays the bagpipes! His musical 
interests are diverse and include classical, 
Don Reno and The Tennessee Cut-ups, and 
Scottish pipers. Marc is a jeweller by profes- 
sion. 

The Louis Imbibe Country Band varies 
its material as much as possible, although 
the main influence is obviously Bluegrass. 
Included in the band’s repertoire are a 
number of fast instrumentals. 

Readers wishing to contact the band can 
do so via Ludo Koninckz, at: Schotensteen- 
weg 433, B-2100, Deurne, Antwerp, Bel- 
gium. 


Country Stuff — Belgium 


THIRD INTERNATIONAL COUNTRY 
MUSIC FESTIVAL UDEN 
by Luc Veereman 


Thursday May 19th was country music day 
in Uden, Holland. For the third time Jan 
Van Den Biggelaar, surrotnded by an 
excellent staff of assistants, organised his 
all-day country music festival. From 
11.00am until 20.30pm, over 2000 country 
fans saw and heard fourteen bands compet- 
ing for the Silver Fiddle (Bluegrass cate- 
gory) and the Silver Guitar (modern cate- 
gory). It wasn’t easy for the international 
jury to pick out the best groups but the 
public approved of the results when popular 
country music man from TROS Radio 
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Gerard De Vries, announced the Belgium 
group, Country Stuff as winners of the 
Silver Fiddle, and the Dutch group Calyx, as 
winners of the Silver Guitar. 

Both groups did a successful extra set and 
to complete the evening an excellent coun- 
try show was given by the 1976 Festival 
winners, Colt 45. Then Bill Clifton and Red 
Rector brought some excellent Bluegrass 
music to the evenings proceedings. Finally 
Saskia & Serge, backed by Colt 45, com- 
pleted this excellent country music festival. 

Jan Van Den Biggelaar deserves tre- 
mendous credit for what he has done and he 
can look proudly at this third event. I still 
remember his words when, three years ago, 
he thought of organising a country music 
contest: ‘‘Even if it turns out to be a finan- 
cial disaster, the fans will have had a good 
day with country music!” 

The first Festival, held at his own bar- 
club The Schaapskooi, was a success but the 
second event proved to be too big for the 
club. It was too much of a risk to move to the 
nearest town, Uden, to a building offering 
2,500 seats but Jan was optimistic about the 


Bluegrass Blossoms — Switzerland 


ti 


| 


second Festival. When the event was offi- 
cially announced, so great was the response 
that Jan had to refuse groups for the contest 
and the attendance was higher than 
expected. 

It is almost certain that the 4th Festival 
will take place in Uden on May 4th, 1978 
and as it is aninternational contest, British 
groups can also contact Jan Van Den Big- 
gelaar at: Oude Dijk 47a, De Schaapskooi, 
Odiliapeel, Netherlands. And, by the way, if 
you plan to visit the Netherlands anyway, it 
is worth paying a visit to Jan’s club, ‘De 
Schaapskoo?’; you'll feel at home and hear 
some good country music there. One of the 
future guest groups will most certainly be 
Calyx, the successful winners of the Silver 
Guitar, Calyx originate from Hoek van Hol- 
land and have been playing country music 
for some years now and they perform in the 
Nashville style but include Bluegrass, Old 
Time and Progressive music in their act. 
Fifty per-centof the group’s repertoire con- 
sists of self-composed material. Calyx com- 
prises Paul Van Dongen (bass, ukelele and 
vocals). Wim Van Eldert (drums, wash- 
board and vocals), Ralph Vinje (fiddle, 
guitar, harmonica, banjo and vocals), Dik 
van der Brink (steel guitar, guitar and voc- 
als) and Wim Pols, the group’s leader, solo 
singer, guitarist and harmonica player. 
They have made appearances on NCRV 


‘and TROS radio, and this year should see 


the release of the group’s second album. 
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Animals, insects and mammals have played 
important roles in folk and country music culture 
and songs about them abound. Those perhaps 
best known to readers of this magazine include: 
‘The Fox And The Goose’, ‘Old Rattler’, 
‘Greenland Whale Fisheries’, ‘St. Brendon’s Fair 
Isle’, ‘Groundhog’, ‘Turkey In The Straw’, ‘Bad 
Brahma Bull’, ‘The Old Hen Cackled’, ‘Rabbit In 
The Log’, ‘Old Shep’, ‘The Strawberry Roan’, 
‘Old Blue’, “The Intoxicated Rat’, ‘The Cat And 
The Mouse’, ‘Muleskinner Blues’, ‘The Ram Of 
Darby’, ‘Little Birdie’, ‘The Cuckoo’, ‘Tom Cat 
Blues’ and ‘Froggie Went a-Courtin’. 

This particular old ballad has its origins in 13th 
century Scottish folklore, although many 
historians set its date in the Elizabethan period. 
In fact, during the reign of Elizabeth of England 
the ballad was employed as a political satire 
aimed directly at Elizabeth’s intended marriage 
to the Duc d’Alencon. 


(1) FROGGIE WENT A-COURTIN’ AN’ 
HE DID RIDE, 
UM-HUM, 
FROGGIE WENT A-COURTIN’ AN’ 
HE DID RIDE 
SWORD AND PISTOL BY HIS SIDE, 
UM-HUM, UM-HUM. 

(2) HE RODE TILL HE CAME TO THE 
MOUSE’S DEN, (twice) 


SAYS, “MISS MOUSE, ARE YOU 
WITHIN?” etc. 

(3) HE TOOK MISS MOUSIE ON HIS 
KNEE, (twice) 


AN’ SAYS, “MISS MOUSE, WILL YOU 
MARRY ME?” etc. 


(4) “WITHOUT MY UNCLE RAT'S 
CONSENT, (twice) 
I WOULDN’T MARRY THE PRESI- 
DENT ’’. etc. 


AS FROM THE 1st AUGUST 1977 A BRAND NEW 


AGENCY WILL OPERATE IN THE EAST MIDLANDS. 
THE NAME? 


“JAY-FOUR”’ 
ENTERTAINMENTS 


The address: CASTLE INN, TORKSEY, LINCS. 
Tel. TORKSEY 212 (STD 042771) 


The object “RELIABILITY”. 

Below are some of the artists already listed. Many 

ea ae for all types of functions including clubs, 
ag, etc. 


RHINESTONE. Fabulous new country 
group. Winners of Orange Blossom 
Special Comp. 

SOUTHERN SUNSHINE. A first rate 1 
girl-2 boy? line-up. 

SOUTHBOUND. A great quartet. 

MEL HAGUE. Solo (Wembley winner). 
STEVE MERCER TRIO. 

PAPERWATE. (Duo, Trio or Roadshow). 
STEVE MITCHELL. Solo. 

NEV PAGE. Solo or Group. 

TOMMY TAYE & THE TRAVELLERS. 
DALE GREEN & THE COUNTRY 
TRAVELLERS. 

KARL RICHMOND. (Solo or Trio). 
LENTONES. (Great Irish Club Outfit). 


New Artists welcome, gigs guaranteed, 
low commission rates for sole agency. All 
types of entertainment catered for. 


THOSE THAT KNOW ME 
PHONE ME — JIM FOREMAN 





Country 
Tradition 


‘FROGGIE WENT A-COURTIN’ 





(S) UNCLE RAT CAME RIDIN’ HOME, 
(twice) 
SAYS, ““WHO’S BEEN HERE SINCE I 
BEEN GONE?” etc. 

(6) UNCLE RAT LAUGHED TILL HE 
SHOOK HIS SIDES (twice) 
TO THINK HIS NIECE WOULD BE A 
BRIDE. etc. 


(7) “WHAT WILL THE WEDDING 
SUPPER BE?” (twice) 
“TWO BLUE BEANS AND A 
BLACK-EYED PEA”’, etc. 


(8) THE FIRST THAT CAME WAS A 
LITTLE BLACK BUG, (twice) 
AND HE FELL INTO THE WHISKEY 
JUG. etc. 


(9) THE NEXT THAT CAME WAS A 
LONG LEGGED FLEE, (twice) 
DANCE A JIG WITH A BUMBLE 
BEE. etc. 


(10) THE LAST TO COME WAS OLD TOM 
CAT, (twice) 
WHO ATE MISS MOUSE AND UNCLE 
RAT. etc. 


(11) MISTER FROG JUMPED INTO A 
LAKE (twice) 
AND THERE WAS SWALLOWED BY 
A BIG BLACK SNAKE. etc. 


(12) THE OLD HYMN BOOK LIES ON THE 
SHELF (twice) 
IF YOU WANT ANYMORE YOU CAN 
SING IT YOURSELF. etc. 


The majority of the verses set out here come 
from the Texas variant of ‘The Frog’s Courtship’, 
collected by Alan Lomax. Countless other 
versions exist throughout the British Isles and 
America. Among the many recorded versions of 
this song are those by Bob Gallion (an MGM 
45rpm single issued in the UK in the early 60’s), 
Tom Glazer (‘The Ballad Of Namu The Killer 
Whale’ United Artists UAS 6540 — American 
issue) and Ed McCurdy (‘A Treasure Chest Of 
American Folk Song’ Elektra EKL 205 — 
American issue). The late Tex Ritter also 
recorded a variant of the song on ‘Tex Ritter — 
An American Legend’ EMI Capitol DUO 1 12— 
UK issue. 





Pete Sayers 


I thought the recent Val Doonican Show 
series on BBC-TV was the best serious 
attempt at a country music series on British 
television for some time. I m old enough to 
remember the BBC series in the early Six- 
ties, which featured Gordon Lightfoot 
(then Gordie Lightfoot) as compere. The 
show was transmitted on Saturday nights 
and featured such British artists as Malcolm 
Price and Pete Stanley. But it also included 
gingham-dressed dancers and had an 
unsavoury ‘Seven Brides For Seven 
Brothers’ atmosphere. 

The more recent George Hamilton IV 
series amounted to poor low-budget 
attempts at bringing country music to the 
masses. Yvonne Littlewood, who produced 
this latest series for BBC-TYV, fell into the 
usual trap of including non-country acts. 
However good Vera Lynn and the Kings 
Singers may have been, they had no place in 
the programme. At some time in the future, 
when country music has hopefully been 
accepted by television and the media in 
general as a valid part of the British enter- 
tainment scene, then I'll gladly accept coun- 
try music popping up in any light entertain- 
ment programme but, in the meantime, I 
expect a solitary series of country music to 
be wholly country! 

I understand from top steely Pete 
Willsher, who was one of the musicians in 
the series, that another set of Val Doonican 
Shows is definitely slated and that Yvonne 
Littlewood plans to use British country acts 
but that she will be on the lookout for origi- 
nal ideas; performers who, whilst undoub- 
tedly country, are nevertheless not copyists 
and are capable of performing new materi- 
al, or at least interpreting the music in their 
own way. Brian Golbey, Pete Sayers and 
Stu Stevens immediately spring to mind, but 
there are others. 

Talking of original material, it was nice to 
see Keith Manifold included in one of the 
TV programmes recorded at the recent 
Wembley Country Music Festivals, and 
good, too, for singer/songwriter Graham 
Scott, whose song ‘ Yodelling Granny’ was 
the one chosen for transmission. I think !'m 
safe in saying that previous years’ Wembley 
TV programmes have rarely, if ever, fea- 
tured British artists. Indeed, ve witnessed 
the BBC cameras being switched off whilst 
British artists performed, only to be man- 
ned again when American acts came on 
stage. 

It has been slow in coming but at last 
British artists are beginning to get around a 
little on the other side of the Atlantic. Nick 
Carter has just returned from the States 
where, among other happenings, he 
appeared on WSM Television in Nashville 
and is to return at the end.of the year for 
more television and radio work. 

Stu Stevens recently left England to visit 
the United States for three months work. It 
is Stu’s third such visit to America. 
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Tony Goodacre spent his holidays over 
there this year and no doubt got the chance 
to perform. 

Actually I would think that there is great 
potential in Canada for British artists. 
There is no work-permit problem (as there 
is in the USA) and country music is much 
bigger than it is here and new talent is 
always gladly received. I know Jed Ford has 
visited Canada once or twice and several 
British country people now live there. 
Singer Steve McKenzie, from Doncaster, 
emigrated there a couple of years ago but 
was tragically killed in an accident. Steve’s 
wife and family have now returned to Bri- 
tain. 

The former lead singer with Idle Hours 
moved to Canada in 1975, as did a very 
active gentleman from Liverpool, John 
Crayden. John was always busy promoting 
country music around Merseyside and now 
he is doing the same thing in Canada and is 
interested in receiving information and 
recordings by British artists in an effort to 
spread the word in Canada. John can be 
contacted at 208 Bayview Avenue, Keswick, 
Ontario, Canada. 

I mentioned Brian Golbey earlier and I 
am pleased to report that he is now back on 
the British country music scene, following 
his departure twaq_years ago to form Cajun 
Moon — allegedly a folk-rock group. 
Whilst Cajun Moon had some limited suc- 
cess, personality clashes prevented them 
from expanding and I’m happy to say that 
Bnian has plans to do far more on the coun- 
try music scene. If anyone can get country 
music well established with the media ina 
respectable way it is Brian Golbey. Apart 
from being a talented musician and singer, 
Brian is a songwriter of some note and has a 
business-like attitude to the scene. It is a 
pity that more venues do not take advantage 
of his great talent. Although Brian lives in 
London, much of his work is in the North of 
England, where many consider him to be 
the top act we have in British country music. 
Brian is at his best with backing, as this 
enables him to play fiddle to better effect 
and also provides him with the opportunity 
of doing a much wider range of material — 
Western Swing, fiddle tunes, early Jimmie 
Rodgers and Wilf Carter material, comedy 
songs and some of the excellent songs he’s 
written himself. 

Another artist who deserves credit for 
originality is Pete Sayers. Pete spent several 
years in the Sixties travelling around the 
Southern States of America and also work- 
ing in Nashville, soaking up the atmos- 
phere. Since the demise of his Grand Ole 
Opry Road Show, Pete is now performing 
as a solo act, either doing one or two spots in 
a show, or performing his complete one- 
man show, which covers a full evening of 
entertainment. He has built up an enorm- 
ous repertoire of characters, some of them 
extremely funny. 
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by Andrew Palin 


Frank Yonco 


I recently visited Ellesmere Port Civic 
Hall, at the invitation of Les Tipping, of 
Ellesmere Port Enterprises. Apart from the 
summer season, when Les gives the show a 
rest, he holds a monthly Saturday night con- 
cert and dance at this excellent venue 
featuring three acts. I am sure these shows 
would be even better attended if more peo- 
ple knew about them and for this reason I 
should like to mention Les Tipping’s next 
couple of shows. 

In many areas of the North most country 
music activity seems to be mid-week and 
there is often a lack of somewhere to goona 
Saturday night. On Saturday September 
10th, the Ellesmere Port Civic Show will 
feature Hickory Wind, Lost Highway and 
Ann & Ray Brett. On October 8th Benny 
Lee and The Boot Hill Boys, Ron Blythe 
Sound and Buddy Baker will be featured. 
Haz Eliot with Feeling headlines the show 
on November 19th. At each show there is a 
bar extension and basket meals. 

Frank Yonco has been ‘on the go’ for a 
number of years but his present show is the 
best yet and with Kit Connors and The 
Everglades, he is capable of putting ona full 
evening's entertainment with enough 
appeal for everyone. Frank resides in 
Cornwall, where he owns the Rainbow Club 
in St. Blazey, but he is happy to travel and 
there is virtually no part of the country 
where he has not worked in the past twelve 
months. This summer Frank will be spend- 
ing some time on the Q.E. II for Cunard, 
playing on the company’s trans-Atlantic 
crossings. On his return Frank Yonco will 
be on the move again, with tours of the 
North and Scotland, plus a show in Barking 
Town Hall, Essex, on November 30th. 

Jon Derek has been performing around 
the country music clubs for years it seems 
and yetit is not all that long ago that Coun- 
try Fever were one of the top British coun- 
try bands. For a period they were Clodagh 
Rogers backing group (before she forsook 
country music for the brighter lights of the 
pop world) but now Jon intends to reform 
the band and re-use the name Country 
Fever. For the past year Jon Derek has been 
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Brian Golbey | 


working mainly as lead vocalist with a trio 
— and a very good one, too. It is a shame 
that many clubs insist in having at least four 
people on stage and in some areas there is a 
definite reluctance to book trios. However, 
some trios are equally good, if not better, 
than some groups and Jon Derek’s recent 
lineup is one example. Nevertheless, the 
name Country Fever will very soon be again 
on club notice boards! 
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by JIM NEWCOMBE 


Looking back through some copies of Dave 
Barnes pioneer County & Western Record 
Review the other day, I noticed that of the 
Top-50 singles listed each month, only 
three or four were released here. Although 
the situation regarding album releases has 
vastly improved over the years and easier 
import facilities for those not issued in the 
UK, the situation relating to singles is still 
much the’same. 

I also noticed that the many hits of Carl 
Smith featured in the magazine were 
un-issued in this country. 

The annual International Festivals of 
Country Music bring forth a flurry of record 
releases and the artists featured at the event 
naturally receive maximum publicity and 
exposure from their respective labels at this 
time. It is easy in circumstances like these 
for certain albums to be overlooked and, 
when at last the United Kingdom is treated 
to a Carl Smith release, I feel it is important 
that readers should hear about it. 

I am a great supporter of new talent and 
fresh ideas but Carl Smith, one of country 
music’s great performers, has been sadly 
neglected in the past and D/M’s decision to 
release ‘A Way With Words’ is worthy of the 
highest praise. 

The lack of releases from Columbia, 
Smith's former label, is surprising in view of 
his highly successful 24-year association 


with the company in America. Because of 


Columbia’s apathy towards Carl Smith in 
the UK, this major country music star is 
litle known in Britain and, before 
commenting on his D/M album, I will givea 
brief survey of his career to date. 

Born in the small Tennessee town of 
Maynardsville on March 15th, 1927 and, 
like so many other good Tennessee boys, 
Carl Smith whiled away the hours on a farm 


_and dreamed of making the bigtime. Whilst 
still a young boy Carl acquired a guitar and, 


by the time he was at school leaving age, he 
had mastered the instrument and was pretty 
good at singing. Carl’s major influence in 
those days was Maynardsville’s most 


famous son, Roy Acuff. 


The bright lights didn’t call immediately 
and Carl spent some years in the Navy but, 
following demob, he returned to 


_Mavnardsville and began picking up the 
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threads of his earlier musical interest. Local 
dates came first and then Carl got his first 
real break with radio station WROL, in 
Knoxville, Tennessee. Further experience 
came as the result of working with Molly 
O’Day and Archie Campbell. 

In 1950, Jack Stapp, programme director 
of WSM, invited Carl to Nashville where he 
became a member of the Grand Ole Opry. 
That same year also saw Carl signing with 
Columbia Records and his first session took 
place on May Sth and was produced by the 
legendary Don Law. » 

For the next twenty years Carl Smith was 
aconsistent hit-maker, commencing with ‘If 
Teardrops Were Pennies’, in 1951. Carl’s 
first number one hit, ‘Let Ole Mother 
Nature Have Her Way’ came in 1952, 
which was quickly followed by ‘Don’t Just 
Stand There’. Smith’s career was taking off 
rapidly, boosted no doubt by a Billboard 
Disc Jockey Poll Award in 1951 as the 
‘Most Promising Artist’ of that year. 

July 9th, 1952 saw Carl married to June 
Carter and she subsequently left the Carter 
Family to work with her husband. June’s 
professional career was 
curtailed in October, 1955, when she gave 
birth to a daughter, Carlene. 

A succession of big country hits, 
including ‘Mr. Moon’ (1951), ‘Are You 
Teasing Me?’ (1952), ‘It's ALovely, Lovely 
World’ (1952), ‘Hey Joe’ (1953), 
‘Trademark’ (1953), “Back Up Buddy’ 
(1954) ‘Loose Talk’ (1954) and ‘Kisses 
Don’t Lie’ (1955), had made Carl Smith a 
hot property and in 1956 and 1957, his 
ambition to be a movie star was fulfilled 
when he appeared in two Westerns, ‘T/ie 
Badge Of Marshal Brennan’, featuring Jim 
Davis and Lee Van Cleef, and ‘Buffalo 
Guns’, in which he was joined by Webb 
Pierce. 


Professionally, all was well but Carl's 
personal life was in a turmoil and he and 
June were divorced. Wisely he decided to 
shield himself from the kind of life-style 
that had killed or ruined other artists and he 
bought a farm for security if and when his 
public tired of him. It was also somewhere 
to relax and unwind after hectic tours. Carl 
Smith has no wish to devote his entire life to 
showbusiness. 


temporarily § 





In 1957 Carl married Goldie Hill, a 
former star of the Louisiana Hayride and a 
successful Decca recording artist with two 
major hits, ‘I Let The Stars Get In My Eyes’ 
(1953) and ‘Looking Back To See’ (1954) 
to her credit. Goldie gave up her career to 
give Carl the good, steady homelife so 
necessary to an artist of his temperament. 
Carl cut down on his personal appearances 
and to this day he works only two or three 
days a week, devoting the remainder of his 
time to his family and ranch. 
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Goldie Hill 

The hits continued for Carl and his other 
great successes included ‘Wicked Lies’ 
(1956), “You Are the One’ (1956), “Why, 
Why’ (1957), “Ten Thousand Drums’ 
(1959), ‘Take My Ring Off Your Finger 
(1964) and ‘Foggy River’. (1968). 

Carl Smith has always been basically a 
ballad singer and his rich distinctive voice 
and diverse material have always resulted in 
interesting recordings. The artist’s albums 
have always been good and include ‘A 
Tribute To Roy Acuff, ‘Sunday Down 
South’, ‘The Carl Smith Touch’ and ‘20 
Years of Hits’, a special double-LP put 
together by Columbia to celebrate Carl’s 
20th anniversary with the label. 

As country music moved into the 
Seventies, Carl Smith’s potential as a hit 
maker began to dwindle, in spite of his 
proven success stretching back almost a 
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quarter of a century. In 1974, after a 
relatively inactive recording period, Carl 
signed with Hickory Records hoping, like 
Don Gibson, to be a bigger fish in a smaller 
pond. And this brings us to Carl’s DJM 
album, which covers his three years with 
Hickory. 

The title song, ‘A Way With Words’ 
proves that Carl Smith still has much to 
offer and he sounds perfectly at home witha 
modern backing. The song, written by Eddy 
Raven, is similar to ‘Good Hearted 
Woman’ and at the time of writing it was 
Carl’s current single in the States. The 
flip-side of the single, ‘Till I Stop Needing 
You’, isn’t included on the album but it does 
appear on a brand new Hickory-ABC 
collection entitled ‘This Lady Loving Me’ 
(AH 44005). That title song, though, 
includes some great picking from Billy 
Sandford, John Lee Christopher Jnr, Chip 
Young and Curly Chalker. 


CARL SMITH 
Columbia Publicity Photograph 


Two of the tracks, ‘Half As Much’ and 
‘Lost Highway’ are doubtful choices due to 
their immense exposure on so many other 
albums but it’s good to see a little known 
Hank Williams’ song like ‘Me And My 
Broken Heart’ being featured. The latter 
must be a favourite of Carl’s, as he also 
recorded it during his years with Columbia. 

If you call yourself a country music fan 
but you haven’t yet added a Carl Smith 
album to your collection, then I suggest you 
rush out and purchase a copy of ‘A Way 
With Words’. 

Smith’s Hickory contract hasn’t yet 
produced any smash hits but this may 
possibly be due to the singer’s involvement 
in non-musical matters. Carl’s ranch has 


now increased to 500 acres and he owns a]. 


couple of hundred head of cattle and fifty 
quarter horses, all of which encroaches on 
the time required to promote a record 
release via personal appearances. 
Nevertheless, Carl’s musical schedule does 
take him to Arkansas, Indiana, Ohio and 
Illinois and a number of other Southern 
States. But he still adheres to a weekend 
only policy and because of this the material 
selected for release on singles must be 
exceptionally strong. 

Carl Smith is to be admired for the 
sensible way in which he has conducted his 
professional career and personal life. The 
industry, too, acknowledged Carl when it 
bestowed on himthe first Don Law Country 
Gentleman Award for personal and 
professional dignity. 

Now that D/M Records have that Carl 
Smith album on release, perhaps British 
fans will now take the opportunity to 
acquaint themselves with this previously 
overlooked star. Maybe Mervyn Conn 
could even persuade Carl to leave his green 
pastures long enough to make an 
appearance at the 10th International 
Festival of Country Music! 
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ERNEST 


TUBE 


king of the honky- — 


Harold Wentworth and Stuart Flexner, in 
their Dictionary of American Slang, defined 
a honky-tonk as: “‘a cheap saloon featuring 
gambling games and dancing by or with 
women of questionable repute”. Honky- 
tonks are a phenomena peculiar to America 
and, whilst the term itself is almost 
impossible to define, the saloons 
themselves sprung up after the Depression 
and Bill C. Malone in his definitive Country 
Music U.S.A., wrote the following: 

“The factors which produced new forms 
and styles within country music were in 
evidence all over the South. It was in Texas, 
however, that conditions proved to be most 
fertile for new developments. Since the 
thirties Texas has contributed many of the 
most spectacular stars tocountry music, and 
most of them received their basic musical 
training in a common school. This was a 
social institution, springing up in the chaotic 
ferment of the Depression, designed for the 
needs of rural dwellers: the honky-tonk. 
Saloons and taverns, of course, were not 
new to the American scene, but they 
assumed a new Significance in the thirties. 
The texas oil boom created a number of 
frontier-like areas where wide-open 
taverns, Selling illegal liquor, catered to the 
desires of oil workers. With the repeal of 
prohibition in 1933 the taverns were givena 
confirmed status. These taverns usually 
were situated on the outskirts of town fora 
variety of reasons. In this location tax rates 
were lower, police supervision was apt to be 
more lax, and it was relatively easy for both 
city and rural dwellers to reach the place. In 
Texas, with some counties ‘dry’ and others 
‘wet’, the county-line tavern developed. 


This convenient location could attract 


customers from both wet and dry areas. 
These wayside taverns were sometimes only 
small, dingy bars, but quite often contained 
a dance floor. Here farmers, labourers, 
truck drivers, and displaced rural dwellers 
gathered to relax and drink beer or to work 
off their frustrations (or add to them) by an 
occasional round of merriment or 
‘hell-raising’. Many of the honky-tonks, 
particularly in Texas’ German com- 
munities, were family affairs where 
everyone could gather for merriment, and 
where special places were set aside for 
children. 

“In the honky-tonk atmosphere, with its 
lower-class air of unrespectability, musical 





entertainment normally would not be 
provided by the ‘popular’ music bands. The 
dance music, therefore, was provided by 
local string bands or occasionally by a 
touring country organisation. Then, by the 
late thirties, much of the musical accompan- 
iment came to be dispensed by the automa- 
tic phonograph, or ‘juke box’.” 

The lyrical and melodic style of country 
music had to adapt itself to the needs of the 
honky-tonks; religiously -flavoured laments 
and ‘down-home’ ballads were not 
conducive to the general atmosphere 
prevailing in these low-class beer joints. As 


Malone points out in his book, the following 
titles were indicative of the new trends 


necessary to appeal to honky-tonk 
clientele: ‘Driving Nails In My Coffin’, 
‘Stompin’ At The Honky Tonk’, ‘Honky 
Tonk Blues’, ‘I Ain’t Goin’ Honky Tonkin’ 
Anymore’ and ‘Headin’ Down The Wrong 
Highway’. “The listener, if not interested in 
dancing, wanted to hear lyrics that reflected 
his own interests and problems” 

The formative years of honky-tonk 
country music spawned many artists and 
among the most important of these was 
Ernest Tubb, a native of Crisp, Texas. 
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Tubb, with his raw Texas baritone voice, 
originally modelled his style on that of 
Jimmie Rodgers. “I just wanted to sing like 
Jimmie and didn’t really have any idea of 
making a living with my singing when I first 
started out. I just kept practising and 
working at odd jobs”, he confessed some 
years ago. “I was consumed by Rodgers’ 
music and I spent what was considered to be 


a large sum of money in those days, fifty § 


dollars, to buy a guitar”. 

Tubb, who is now 64, idolised Jimmie 
Rodgers and actually spent much time and 
effort attempting to master the famous 
Rodgers ‘yodel’. It wasn’t until he dismissed 
the Klea of emulating the Rodgers style and 
developed his own highly individual 
approach to singing that Tubb gained any 
success. 


Paul Hemphill, in his book The Nashville 
Sound — Bright Lights and Country Music, 
wrote: “The way Jimmie Rodgers lived, 
sang and died left an indelible impression 
on the country, and on nearly all of the rural 
musicians who held private dreams of 
‘becoming professional entertainers, and his 
death heralded the beginning of an entirely 
new era for country music. Rodgers had 
demonstrated that a country boy, singing 
about his kind of life, could fall into big 
money and adulation if he merely learned a 
few tricks. From the day Rodgers died, 
then, they started coming out of the 
woods: Country boys, many of them 
trying to emulate Rodgers’ blue 
yodels, seeking out recording executives 
and straining for the brass ring. The 
recording companies began taking a closer 
note of what would sell and what wouldn't 
sell, helping create a whole new kind of 
‘country music’.”” Hemphill continues: “‘For 
the first time, during the Depression, ‘folk 
music’ became popular in the East and the 
North when liberals there adopted the 
songs of the poor South as expressions of 
the downtrodden common man’”’. 

Ernest Tubb, whose singing was once 
likened to ‘“‘an owl with emphysema” by 
British critic Bernard Henry, was among 
the most important artists in the field of 
‘new’ country music emerging during this 
period. Tubb’s most successful years as a 
recording artist were the 1940's when, 
according to Decca’s Owen Bradley, “he 
was selling as many as Bing Crosby”. But 
prior to Tubb’s rise as a country recording 
giant he was cutting his musical teeth 
singing and playing in honky-tonks. One 
Nashville critic commenting on Tubb’s 
success claimed “‘the reason ol’ Ernie Tubb 
is successful is because of tavern beer 


drinkers who like to listen to him because 


they figure they can sing better drunk or 
sober’’. Tub himself has never placed much 
store by what the critics have said of his 
singing: “I don’t care whether I hit the right 
note or not. I don’t read music and I'd fight 
the man who tried to teach me. I’m not 
looking for perfection of delivery — 
thousands of singers have that. I’m looking 
for individuality. I phrase the way I want to; 
I sing the way I feel like singing at the 
moment’. 

Tubb’s formative years in_ the 
honky-tonks of Texas taught him how to 
manipulate ‘difficult? and boisterous 
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Carrie Rogers 


audiences of beer-swilling truckers, 
farmers, migrant workers and local drunks. 
The environments in which Tubb worked 
were often violent and brawls between 
artists and audience were common-place 
occurrences. Fees were virtually non- 
existent, the only methods of payment 
taking the form of a ‘kitty’. 

Tubb’s first musical aspirations came at 
the age of thirteen, when he heard Jimmie 
Rodgers’ recording of “‘T For Texas’. By the 
time he was eighteen Tubb could play guitar 
and during the Depression years he visited 
numerous radio stations in pursuit of work. 
A San Antonio station, KONO, eventually 
gave Ernest a fifteen-minute programme 
twice aweek and he held the slot, which was 
broadcast at 5.30in the morning, from 1933 
until 1935, 

In 1935 Ernest Tubb met Carrie 
Rodgers, widow of Jimmie Rodgers and 
Townsend Miller, writing in Stars Of 
Country Music (edited by Bill C. Malone 
and Judith McCulloh) recalled the incident: 

‘Jimmie Rodgers was, and still is, Tubb’s 
idol. ‘I was nineteen years old and working 
on a farm near Benjamin, Texas, when he 
died in 1933, and I thought my world had 
come to an end’. Soon afterward he moved 
to San Antonio. He remembered that 
Jimmie had made his home there at the time 
of his death and wondered if Mrs. Rodgers 
still lived there. He found her name in the 
telephone book. ‘I wanted a picture of 
Jimmie. I thought it might be possible she 
would help me get one’, he recalls. _ 

“When young Tubb telephoned, Mrs. 
Rodgers invited him to visit her. The two 
spent an exciting Sunday afternoon, talking 
about Jimmie. She was impressed that Tubb 
‘knew every word of all of Jimmie’s songs’. 
He invited her to listen to him on radio 
station KONO, where, after sitting in 
several times with the Castleman Brothers, 
Jim and Joe, he had managed to get aspot of 
his own twice a week at 5.30 a.m. Several 
months later Mrs. Rodgers telephoned him. 
‘She told me she had been getting up early 
to listen to me almost every morning I was 
on the air and that she liked the way I sang 
Jimmie’s songs. She told me I had ‘heart’ in 
my Singing and that she was impressed with 
my sincerity. She wanted to help me... 
even though she had had to turn down many 
others before’ ”’. 

Carrie Rodgers persuaded RCA Victor, 
Jimmie’s old label, to record Tubb and on 


October 27th, 1936, he recorded four songs 
for the company at the Texas Hotel in San 
Antonio. The titles, ‘The Passing Of Jimmie 
Rodgers’, ‘The Last Thoughts Of Jimmie 
Rodgers’, ‘The T.B. Is Whipping Me’ and 
‘Since That Black Cat Crossed My Path’, 
were released as two 78’s, the first two titles 
on December 9th, 1936 and the remainder 
on June 9th, 1937 but, due to RCA’s 
apparent apathy towards Tubb, the 
recordings received no promotion and were 
comparative failures. Early in 1937 Ernest 
cut a further four songs for RCA but they 
remained ‘in the can’ until 1942, by which 
time Tubb was an international star with the 
Decca company. 


In 1939, Tubb called Carrie Rodgers 
again to ask advice on obtaining a contract 
with the newly-formed Decca label. Help 
was immediately forthcoming and on April 
4th, 1940, Ernest Tubb cut his first Decca 
session at the Rice Hotel, Houston, under 
the supervision of Dave Kapp. The songs 
that Tubb elected to record were ‘Blue 
Eyed Elaine’, ‘Pll Get Along Somehow’, 
‘Tll Never Cry Over Yow’ and ‘You Broke 
A Heart’, all of which were released by the 
end of 1940, resulting in a $20 a week 
singing spot with radio station KGKO, in 
Fort Worth. Tubb was later sponsored by 
the Gold Chain Flour Company, which 
increased his earnings to $75 a week and he 
became known as “The Gold Chain 
Troubadour. 


In 1941, Ernest Tubb went into a Dallas 
studio and recorded a further session for 
Decca. It was Tubb’s seventh release for the 
label and this time he hit the jackpot with 
‘Walking The Floor Over You’. In a 
conversation with Townsend Miller, Tubb 
recalled details of how the song came to be 
written: 

‘I had rented a room ina private home in 
Fort Worth. I was alone one night, felt like 
writing, and began pacing the floor. The 
idea came to me. I wrote the song in about 
twenty minutes’. 

Ironically, Dave Kapp preferred the 
other title recorded that day, ‘I Wonder 
Why You Said Goodbye’ but Tubb insisted 
that ‘Walking The Floor should be the first 
song released. Kapp relented and following 
the enormous success of the record Tubb 
was allowed to select his own titles for 
release on Decca. ‘Walking The Floor Over 
You’ went on to sell more than 3-million 
copies for Ernest Tubb alone and then it 
was ‘covered’ by Bing Crosby. Following 
the release of Crosby’s version Hollywood 
began to show a keen interest in Ernest 
Tubb and he was invited to appear in two 
Durango Kid westerns with Charles 
Starrett, ‘Fighting Buckaroo’ and ‘Ridin 
West’, produced for Columbia in 1941 and 
1942, respectively. In 1943, Tubb appeared 
in ‘Jamboree’ for Republic Pictures and, 
four years later, he starred in ‘Hollywood 
Barn Dance’. Tubb, however, was no actor 
and the film industry eventually lost 
interest, preferring to devote their time and 
money to established movie stars. 

Nevertheless, his appearances in the 
Charles Starrett B-westerns helped to gain 
him a place on the Grand Ole Opry and in 

1943, he became a regular member of the 
cast. 
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Most country music historians agree that 
Ernest Tubb’s contributions to the eventual 
development of Texas honky-tonk music 
were immense and few people realise that it 
was he who virtually introduced the electric 
guitar to country music. 

Bill C. Malone takes up the story again: 

“The development of Ernest Tubb’s 
Career is suggestive of what was happening 
to country music as a whole. In his earliest 
appearances he accompanied himself, a la 
Jimmie Rodgers, on the guitar. Later, 
another musician joined him as lead 
guitarist, while Tubb provided the rhythm. 
Therefore, as his success increased so did 
the size of his band. In the early forties, as 
the juke box became a firm fixture in 
roadside taverns, some of the honky-tonk 
operators complained to Decca that it was 
difficult to hear the Ernest Tubb records 
after business picked up at night. Prior to 
this time, the Tubb instrumentation had 
consisted of two unamplified guitars. At his 
next recording session, he was accompanied 
by an electric guitar played by Fay ‘Fatty’ 
Smith, the staff guitarist at KGKO in Fort 
Worth. Tubb then instructed his regular 
guitarist, Jimmie Short, to attach an electric 
pick-up to his conventional Martin guitar. 
Ernest Tubb thus became one of the first 

country performers to feature an electric 
guitar, and his reasons for doing so were the 
same as those of many other entertainers. 


“Whereas the juke box caused tavern 
operators to desire a louder type of music 
for the machine, hillbilly performers were 
deciding among themselves that the 
honky-tonk conditions necessitated an 
amplification of their instruments”’. 

Juke boxes were important outlets for 
country music and once Ernest Tubb was 
established with Decca he became a great 
favourite. Although, to paraphrase Bernard 
Henry, he occasionally missed notes and 
didn’t pronounce his words right, honky 
tonkers loved Tubb. His was a 
down-to-earth layman’s music that they 
could immediately identify with. When 
Ernest sang about ‘walkin’ the floor’, they 
knew exactly what he meant, ’cause he was 
one of the good ol’ boys himself. Tubb 
believed in what he sang and, because of his 
often less than musically accurate delivery, 
he could communicate with audiences on a 
common level. 


From the minute ‘Walking The Floor 
Over You’ was released, Tubb’s career 
began to flourish and when, in December 
1942, he appeared on the Grand Ole Opry 
for the first time, the one-time Gold Chain 
Troubadour was called back for three 
encores! Four weeks later Ernest Tubb 
moved to Nashville as an established 
country music star. 

Tubb’s Grand Ole Opry debut was made 
even more important by virtue of the fact 
that he introduced honky-tonk, or 
Western-styled country music, to the show 
for the very first time. Tubb and his group, 
by that time called The Texas Troubadours, 
was followed by Cowboy Copas and Pee 
Wee King and the Golden West Cowboys. 

The move to Nashville encouraged Tubb 
to increase his business interests and he 
formed a music publishing company, Ernest 
Tubb Music Inc., in conjunction with Jean 
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Tubb in a ‘‘Midnight Jamboree’’ broadcast at the Ernest Tubb Record Shop. The guitarist is Cal 


Smith, now a major star in his own right. 


and Julian Aberbach, of Hill and Range 
Songs, and opened his world famous Ernest 
Tubb Record Shop, in Nashville. Tubb 
subsequently launched his equally famous 
radio show, the Ernest Tubb Midnight 
Jamboree, from the premises. The show, 
first broadcast on WSM in 1947, originally 
began as a fifteen-minute Grand Ole Opry 
segment, before being moved across to 
Tubb’s record store a few hundred yards 
from the Ryman Auditorium. The 


Jamboree made it possible for visiting Opry. 


stars and unknown singers and musicians to 
gain valuable radio exposure. Among the 


guests to have appeared on Tubb’s 
influential ‘live’ programme are Elvis 
Presley, Bobby Helms, The _ Everly 


Brothers, Little Jimmy Dickens, Roy Acuff 
and his Smoky Mountain Boys, Jim Ed 
Brown, Carl & Pearl Butler and Stonewall 
Jackson. 


In 1947, Ernest Tubb scored another 
country music ‘first’ when he appeared at 
Carnegie Hall on September 18th and 19th 
of that year. The show, headlined by Tubb 
and including The Short Brothers, Rosalie 
Allen, Radio Dot and Smokey Swann, 
Minnie Pearl and George D. Hay, was the 
first country music presentation to be 
staged at New York’s Carnegie Hall. Tubb 
opened his portion of the show with the 
now-classic line: ““My, my, this place sure 
could hold a lot of hay’. The concert proved 
to be a great success for country music and 
the box-office grossed in excess of $9,000. 

The Forties were extremely good to Tubb 


and following the massive success of 
‘Walking The Floor Over You’, he became 


a consistent hit-maker. His chart entries 
throughout this period included ‘Soldier’s 
Last Letter’, ‘Try Me One More Time’ 
(1944), ‘It’s Been So Long Darling’ (1945), 
‘Forever Is Ending Today’, ‘Let’s Say 
Goodbye Like We Said Hello’, ‘Seaman 
Blues’ (1948), ‘Blue Christmas’, ‘Don’t 
Rob Another Man’s Castle’ (with The 
Andrews Sisters), ‘Have You Ever Been 
Lonely?’, ‘I’m Biting My Fingernails & 
Thinking Of You’, “Tennessee Border No. 
2’ (with Red Foley), ‘Slippin’ Around’ and 
‘Warm Red Wine’ (1949). 

Bernard Henry’s earlier description of 
Tubb’s singing was cruelly prophetic; the 
singer developed emphysema, forcing him 
to quit smoking and drinking. At the peak 
of his career Tubb was travelling 100,000 
miles a year with his band and at times he 
was placed on oxygen to enable him to 
complete appearances. For several years 
Tubb left the Opry due to ill-health but he 
returned in 1954. 


Tubb’s recordings were simple and 
uncluttered, with Billy Byrd’s austere lead 
guitar adding a distinctive trademark to the 
generally sparse sound. Byrd, a member of 
The Texas Troubadours during the group’s 
halcyon days, was among the first country 
guitarists to experiment with jazz. Tubb’s 
finest band lineup consisted of Billy Byrd, 
Jack Drake and Dickie Harris. 

As Townsend Miller says in Stars Of 
Country Music: ““Tubb’s staying power as a 
major country music singer is evidenced by 
the success of the Loretta Lynn duet series 
and his own later hits, “The Yellow Rose Of 
Texas’, ‘Half A Mind’, ‘Thanks A Lot’, 
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‘Waltz Across Texas’ and ‘Another Story, One Who Loves You’, ‘Throw Your Love 
Another Time, Another Place’ ”’. . : + My Way’ (1950), ‘Missing In Action’, 
Other earlier musical couplings included- COUNT RY MUSIC | ‘Somebody’s Stolen My Honey’ (1952), 
Red Foley — ‘Goodnight Irene’ (1950), HALL OF F AME ‘Half A Mind’ (1958), ‘Be Better To Your 
‘Too Old To Cut The Mustard’ (1952) and ELECTED 1968 Baby’, ‘Mr. And Mrs. Used To Be (with 
‘No Help Wanted No. 2’ (1953) — and the F Loretta Lynn) (1964), ‘Sweet Thing’ (with 
Wilburn Brothers, ‘Hey, Mr. Bluebird’ Loretta Lynn) (1966) and ‘Who’ll Take 
(1958). The Garbage Out’ (with Loretta Lynn) 
Ernest Tubb’s musical association with (1969). 
Decca and MCA has now come to an end 
and the Texas Troubadour is now without a 
major recording contract. Mary Lou 
Turner, talking recently about trends in oe tee = 4 
American country music, said of Tubb: “It’s. ERNEST TUBB 
sad that an artist of Ernest’s stature has to | See rre tare t tr 
be ‘dropped’ by his company because of a | BRPARMvemrratit Mer arte Cn rT 
lack of chart entries. A lot of majors place | BRYRietasigm tira t eteel me Oe tat ae 
too much emphasis on the importance of a | MA AMEL La AMaRMbat ERT 
hit single, particularly in the case of af DINtHEE BED ae one COrteee paths oe Be 
musical legend like Ernest Tubb. MILRIGRS OF FARS, © eer ce ontere lane 
In 1965 Ernest Tubb was elected to the sonewaits ¢ ‘sn YUIgnD, 416 BAND AND RIS REAP Hye 
Country Music Hall of Fame: the | Mibbbbeeee tes Rl eos i) 
inscription reads: ““The Texas Troubadour. | ® Py Rcsiochskcd Mier unt cthe died od 
That tall man with the distinctive voice and ) 
style, who became a giant among the early ~ 
performers of country and western music, © 
and whose career has never diminished with 
the succeeding years. To his millions of fans 
he has become a legend. Their love is 
boundless. To the _ fledgling artist, 
songwriter, or friend, his band and his help 
have always been extended, their gratitude 
is universal’. 
Other memorable songs recorded by this 
legendary Texan with the ‘bull-frog’ voice 
include ‘I Love You Because’, ‘Letters 


Have No Arms’, ‘Remember Me, I’m The 






Sadly, Emest Tubb’s vast contributions 
to the development of modern country 
music are being overlooked and, although 
groups like Asleep At The Wheel are 
acknowledging his style of music, greater 
public recognition is long overdue... 


HIGH ENERGY. EVERY ALBUM SHOULD CARRY AN MCA HEALTH WARNING. 
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I approached Dolly Parton’s Rainbow 
Theatre concert with a little trepidation on 
May 28th; reports coming in from further 
afield suggested that the lady had 
completely flipped and country had been 
ousted from her repertoire. Certainly the 
new album, ‘New Harvest —First Gathering’ 
suggested an almost total departure from 
what we’d come to expect from this 
Tennessee Mountain girl but, at least, we’d 
been warned. S 


Dolly, however, was quite magnificent at 
the Rainbow and she in fact put on the finest 
country music concert that I have ever seen. 
From her zany walk-on, clad in the Mae 
West glitter that we’ve grown accustomed 
to and clutching a sparkling star-topped 
wand, to the final closing number, this 
incredible entertainer held the capacity 
audience absolutely spell-bound. 


Backed by her new nine-piece group, 
which also includes vocalists, Dolly showed 
how powerful country music can be when 
served up with good old-fashioned 
razzamataz showmanship and sparkle. The 
lady’s no fool and from beginning to end she 
sent herself up hilariously, with frequent 
references to her wigs and costumes. But at 
no time was Dolly’s humour schmaltzy or 
condescending; she knew exactly what she 


was saying and why. In one brief but 


eternally memorable concert, Dolly Parton. 


silenced those who criticise her image 
forever! 


Dolly’s set was a beautifully balanced 
mixture of old and new and not once did she 
depart totally from her ethnic roots. The 
sound balance was perfect and the backing 
musicians cooked away like a vintage 
Rolls-Royce engine, purring in just the 
right places, but roaring to life with thrust 
and energy whenever required. Halfway 
through the opening number, “Higher and 
Higher’, it was apparent that Dolly and her 
band had absolute rapport with each other 
and it would be impossible for me to select a 
highlight from so many truly magical 
moments. From ‘Higher and Higher’ Dolly 
and the band ranged through ‘All I Can 
Do’, ‘Jolene’, ‘My Tennessee Mountain 
Home’ (which she introduced with a gentle 
Appalachian mountain dulcimer solo) anda 
delightfully zany reading of ‘Do I Ever 
Cross Your Mind’, on which Dolly asked 


the audience to imagine the 45rpm version 


of the song speeded up to 78 — and 
promptly sang it that way, complete with a 
Tweety -Pie’d ‘thankyou’, at the end! To say 


‘that this comedy number brought the house 


down would be a slight understatement — 
the audience went berserk. Dolly Parton 
had won them over completely. 


The show was full of light and shade and 
in total contrast to the full-sounding 


material. Dolly also took time out to sing 
several numbers to her own tasteful 
acoustic guitar accompaniment, including 
‘Coat Of Many Colours’ and a personal 
favourite of mine, ‘Me And Little Andy’. 

The 5-string banjo was brought out for 
‘Applejack’ and Dolly showed us exactly 
how instrumentally versatile she can be on 
her own show. There is no way that an artist 
of Dolly Parton’s immense talent can be 
successfully promoted at Wembley; Dolly 
needs a free range to exploit her extensive 
and varied repertoire and on stage at the 
Rainbow she gave the finest display of 
‘musical entertainment that I have ever 
seen. I took notes for the first few numbers 
but in the end I stuffed them in my pocket 
lest I miss any minute fragment of this’ 
incredible concert. The lady virtually 
hypnotised me and I make no apologies 
whatsoever for what may read like a biased 
review. Dolly, you are the greatest! 

I should also like to add a word of praise 
for the supporting act, Five Hand Reel, a 
traditionally-based folk-rock group whose 
arrangements of Scots and Irish rants, reels 
and strathspeys were quite incredible. 
Although the PA was possibly a little loud 
for the band at times, they impressed me 
greatly with their tight sound and brilliant 
musicianship. Now signed to the RCA label, 
Ican predict a great future for this outstand- 
ing ensemble. 


MAGNIFICENT 
| 6) 5 baa 
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The entry for Kenny Rogers and the First 
Edition in The Encyclopedia Of Rock 
Volume 2 — From Liverpool to San 
Francisco reads: “. . . will be remembered 
as a band that found success through 
accurately gauging the anti-Vietnam War 
mood of 1968-9. The Reprise recordings of 
country artist Mel Tillis’s ‘Ruby, Don’t Take 
Your Love To Town’ was prompted with the 
First Edition’s mock-hippy image and it 
took off internationally, just as Barry 
McGuire's ‘Eve Of Destruction’ had been a 
similar one-off success five years before. 
Rogers (born in 1941) had operated in the 
folk music field previous to the First Edition. 
He organised the First Edition in 1967 with 
guitarist Terry Williams (born June 6, 
1947), Mike Settle, rhythm guitar (born 
March 20, 1941) and Thelma Camacho, all 
of whom, like Rogers, had been members of 
the New Christy Minstrels. Three lesser pop 
hits resulted besides ‘Ruby’, 


What Condition My Condition Was In’ ) in 
1968’. 


Rogers’ first international hit, ‘Ruby’, 
reached number 6 in the US pop charts in 
1969 and four months later it climbed to 
second place in the UK. His next hit, which 
reached number 8 here and | | in the States, 
was ‘Something’s Burning’ (1970). A third 
single, “Tell It All, Brother’, failed to make 
the UK charts but climbed to 17 in the 
States and remained there for three weeks. 
Oddly enough, ‘Just Dropped In’, quoted in 
The Encyclopedia Of Rock, as subsequent 
to ‘Ruby’ actually preceded it by one year 
and the entry (US only) is listed under First 
Edition. The group also attained chart 
status with ‘But You Know I Love Yow’ in 
1969, before Kenny Rogers took over as 
lead vocalist. 


Kenny Rogers and his group were more 
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including . 
Mickey Newbury’s ‘Just Dropped In (ToSee : 


than just modest successes in their heyday 
and, in addition to the hits listed above, 
there were three more successful singles 
which, although not registered chart hits, 
nevertheless attained wide popularity; they 
were ‘Heed The Call’ (1970), “Take My 
Hand’ (1971) and ‘Schoolteacher’ (1972). 

‘Ruby’, in fact, was a cross-over hit for 
Rogers in ’69, because it also went to the 
top of the Billboard country music charts 
and established him as a_ potentially 
powerful new name. Subsequent success in 
the country music field, however, took 
much longer than was originally expected 
and it wasn’t until the release of ‘Lucille’, 
written by Hal Bynum and Roger Bowling, 
that he returned to favour. 

A few weeks ago I spoke to Kenny 
Rogers at the Golden Nugget, Las Vegas, 
via a trans-Atlantic call, and asked him 
about those in-between years and his new 
all-country image: : 

“Actually I haven’t suddenly switched to 
country, because it’s been in my stage act for 

ears. I’ve always considered myself to be an 
entertainer and not therefore restricted to any 
one particular style. Audiences now expectme 
to sing ‘Ruby’ and ‘Lucille’, but I also include 


“Reuben James’, all the First Edition hits,. 


some pseudo rock ’n’ roll and country. 
pseudo rock ’n’ roll and country. 
‘*You mentioned ‘Schoolteacher asa hit, but 
that was really only a regional success, you 
know. I went over to MGM for 
two-and-a-half years and I recorded a lot of 
material for them. Maybe they didn’t know 
how to promote, or something, because 
tnothing happened. I went from records to 
television and in this country TV can be the 
kiss of death for a recording artist. Perhaps 
it’s over-saturation. The public kinda get to 
see and hear too much of you. 

“It was Larry Butler who wanted me to 
start off again with a specifically country 





album. We were both after doing something 
that would hit the country charts and then 
cross over, or maybe the reverse. And that’s 
exactly what happened with ‘ Lucille’. 

“Tm very excited about the new album 
and I think the single we'll take from it will 
probably bea song called ‘Daytime Friend, 


Night-time Lovers’, written by Ben Peters. 

Ben’s had several successful songs but I | 
think he always wanted to be a singer himself 
and not just a writer. The new single is an 
Eagles type number but we’ ve also cut songs 
like ‘Desperado’ and‘ Am1I Too Late’. Allin 
all I suppose we have the makings for a 
couple of albums from my recent sessions 
but I’ m going back into the studios again ina 
couple of weeks to record another album. 
Then I go to Saudi Arabia for two weeks. 

“I’m really looking forward to coming to 
England again and I'll be bringing my 
fiancee with me. I’ve told her how great it is 
over there and she really wants to come’. 

Perhaps Rogers’ current wave of success 
is not simply a re-emergence but a 
re-awakening of the public’s appreciation 
of his musical ability. 

Rogers began singing at the age of 10 and 
while in high school had signed his first 
recording contract, resulting in ‘Crazy 
Feeling’, a minorsuccess for him in 1958. In 
later years he studied at the University of 
Houston and earned degrees in music and 
commercial art. 

For several years Kenny worked as a 
pianist with the Bobby Doyle Trio playing 
jazz. The group recorded for the Columbia 
label. After leaving Bobby Doyle, Kenny 
became a member of the Kirby Stone Four 
and later joined the New Christy Minstrels. 

Kenny Rogers has crammed a lot of 
music into his 35 years but through it all he 
has been a perfectionist, striving for the 
style that he can adopt as his own; it could 
very well be country’ music! 
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OL’ WAYLON 
WED itolamer—alaliale ty 
RCA PL 12317 


Luckenbach, Texas (Back To The 
Basics Of Love); If You See Me 
Getting Smaller; Lucille; Sweet 
Caroline; | Think I'm Gonna Kill 
Myself; Belle Of The Ball; Medley 
Of Elvis Hits: That's All Right /My 
Baby Left Me; Till | Gain Control 
Again; Brand New Goodbye 
Song; Satin Sheets; This Is Get- 
ting Funny (But There Ain't 
Nobody Laughing). 


Make no mistake, Waylon’s latest 
is powerful stuff and one track, 
‘Luckenbach, Texas’, has already 
ol, Jamal ani: Wnile-) an tt} (cme) mal-id(e)arot 
chart status. I'm surprised that this 
particular track actually gave 
Waylon his big break-through, 
because it doesn't have immediate 
impact, but it’s still a damn good 
song. Waylon's vocal performance 
is controlled but forceful and the 
sidemen lay back to give him a free 
rein. Written by Chips Moman and 
Buddy Emmons, ‘Luckenbach’ is 
surely destined to become a minor 
Classic, in spite of my reservations 
and it's helped on its way by the 
inclusion of Willie Nelson, who 
assists on the vocals. 


Jim Webb contributes the next 
song, ‘If YouSee Me Getting Smal- 
ler and Jennings turns it into a 
fol inarel (lem cole.¢-1 am @/el-ial lace mdi am-xe) (0 
piano, the song gradually builds 
with the aid of steel guitar, bass, 
drums and the various acoustic 
and electric guitars that go to make 
up the Jennings sound. Again, the 
vocal track is performed with Jen- 
nings' usual dynamic fee/ but 
somehow the song sounds rather 
alien and not wholly suited to the 
album. It’s certainly not one of 
Webb's best compositions and 
unlikely to muster much DJ reac- 
tion. 


One of the most interesting cuts on 
Side One is ‘Lucille’, written by Hal 
Bynum and Roger Bowling, and a 

massive pop hit for Kenny Rogers. 


Jennings’ treatment of the song is 
good and | found myself playing it 
again and again just to hear 
Reggie Young's incredible lead 
guitar work at the end of the song. 
Jennings’ treatment of the song is 
very different to that of Kenny 
Rogers and it amounts to far more 
than just another ‘cover’ job. 
Exactly who got hold of ‘Lucille’ 
first is open to speculation but from 
a pop chart angle, Kenny Rogers 
version is undoubtedly the better 
prospect. Its been quite some 
while since two versions of the 
same song were released in the 
UK simultaneously and it would 
have been interesting to see the 
results had RCA pitched Waylon 
Jennings against Kenny Rogers! 


‘Sweet Caroline’, from the pen of 
Neil Diamond, has become a 
minor pop standard, since 
Diamond himself scored heavily 
with it in both the American (1969) 
and British charts (1971). | liked it 
well enough then but in Jennings’ 
creative hands it comes over as a 
completely new song and to my 
mind it’s one of the best tracks on 
this album. As with most Jennings 
songs, it begins in a very subdued 
fashion and rises to a pounding 
crescendo for the hooks. Great 
modern country and worthy of 
chart status. 


| didnt like ‘Il Think I'm Gonna Kill 
Myself too much because, once 
again, itisn'treally Waylon’s cup of 
tea. Still, it'll put a little money into 
Buddy Knox's royalty fund and 
bring him some overdue credit as a 
writer. Fortunately, Jennings 
voice is malleable enough to take 
on rock material but | prefer his 
quieter efforts. There's nothing 
icelare Miak-(am-(seiiaelcey-(el-jallale mal ine) s 
her horizons, of course, and I'm 
only really stating a personal pre- 
ference. Other Jennings freaks 
may totally disagree with my com- 
ments. 


A steamy swamp beat opens up 
the only Waylon Jennings song on 
the entire album, ‘Belle Of The Ball’, 
and it chugs along like a Missis- 
sippi stern-wheeler under full pow- 
er. A great sound, coupled with 
meaningful lyrics about aSouthern 
Belle, make this anotable addition 
to the album. 


DTo}am a el-m o)0) me)imoy’mcal-mlalellUiy(olame)| 
the Presley medley on Side Two; 
the songs selected, ‘That's All 
Right’ and ‘My Baby Left Me’, are 
well into the rockabilly mould and 
Waylon hasn't done himself any 
harm by including them. They also 


bring the second side of the album 
in with a swing that acts as a per- 
fect prelude to the incredibly beaut- 
iful ‘Till! Gain Control Again’, writ- 
ten by Rodney Crowell, an out- 
standing young artist whose work 
with Emmylou Harris has brought 
him wide recognition during the 
past couple of years. The songisa 
perfect vehicle for Jennings’ emo- 
tional voice and he wrings every 
ounce of meaning from the lyrics, 
soaring above the backing instru- 
ments like an eagle in a wind. It has 
to be one of the better songs of the 
past decade. 


Chips Moman and Reggie Young 
collaborated on ‘Brand New 
Goodbye Song’ and, whilst Jen- 
nings’ vocal work is once again 
beyond reproach, it’s Youngs 
WTalex=1i[=1"7-10) "ame ecole mm =r-(e mele lic Lamill is 
that really attract the listener and 
give the song a special ‘something 
that’s hard to describe. 


Willis Allan Ramsey, a somewhat 
neglected American writer and 
performer, wrote ‘Satin Sheets’ 
and it shouldn't be confused with 
the song popularised by Jeanne 
Pruett. Ramsey's songis goodand 
strong and it stands up well 
amongst the other titles on this 
excellent album. 


The closing track on ‘Ol’ Waylon’, 
‘This Is Getting Funny (But There 
Ain't Nobody Laughing)’, rides out 
on a fast honky-tonk beat, com- 
olete with some tasty bar-room 
piano from Clifford Robertson and 
superlative bass guitar punctua- 
tion contributed by Sherman 
Hayes. 
| rate this as one of Waylon Jen- 
nings’ best albums and | dont think 
we need fear too much of a depar- 
ture from basic country in the 
future. Jennings has created his 
own characteristic style which 
successfully combines the root 
elements of both country and rock 
and evenifhe does edge alittle too 
closely into the rock field for com- 
fort on a couple of tracks, there's 
more than enough hard country 
core left to sate the appetites of 
most fans. 
Produced by Chips Moman. 
BRYAN CHALKER 


THE BEST OF JOHN DENVER 
Volume 2 
RCA PL 42120 


Annie's Song; Welcome To My 
Morning; Fly Away; Like A Sad 
SYo)gi Ham Mele), (ale Mame) aes) ef: e1-sam =1-1 0) 
) {o)0 an Moye). Clelolo mm Loum (- mm ke)g)i¢ 14) 6 


Grandma's Feather Bed; Calypso; 
I'm Sorry; My Sweet Lady; I'd 
Rather Be A Cowboy; This Old 
Ci cla 


‘Best Of . . .. compilations are 
always open to debate where 
TatethY/(e[Ur-\ lm ¢-t-](-1- ar (¢ Maeve) alel= ig aloe 
and normally companies will put 
together a series of past hits to 
justify the title. In the case of John 
Denver, however, literally every- 
thing he has recorded has been 
excellent and | can imagine how 
difficult it would be to select tracks 
to please every fan of his. RCA, 
however, have done a good job 
with Volume 2 and the twelve 
tracks should please just about 
everybody who accepts Denver as 
an entertainer, rather than a folk 
singer who has achieved cross- 
over appeal with pop and country 
audiences. 

Produced by Milton Okun. 

DICK MASSEY 


THE BEST OF FREDDY FENDER 
ABC ABCL 5221 


Before The Next Teardrop Falls; 
Wasted Days And Wasted Nights; 
Secret Love; You'll Lose A Good 
Thing; Vaya Con Dios; Livin’ It 
Down; Sugar Coated Love; Wild 
Side Of Life; Since | Met You 
Baby; The Rains Came; | Love My 
Rancho Grande; Mathilda. 
| am utterly amazed that Freddy 
hasn't clicked over here in a big 
way, because his is an entirely 
Original sound with mighty com- 
mercial appeal. Strange are the 
ways of music fans, it would seem. 
| don't think the majority of readers 
view Fender as a country artist 
ial isi @l ole) om f-latowme) ain tal= me) (al-)mar-laler 
seem to read too much country 
into his work. It’s a strange situa- 
tion and Fender is caught between 
the devil and the deep blue sea at 
present. Back home in the States 
Freddy is big business and he 
proved quite a while back that he’s 
considerably more than a one-hit 
WVolalo{-1a@-lalekaltcmeiar-tgae 8 |e-le) La mar- i 
proved to be substantial. 
This album is aptly titled ‘The Best 
Of . . .. and my only regret is that 
ABC neglected to include Fender's 
superb ‘If You're Ever In Texas’. 
Still, what there is here adds up to 
splendid value and for those of you 
seeking a very different style of 
country music, | can’t recommend 
atome-liel0lanMmal(e|alivam-ialel0le lap 
Produced by Huey P. Meaux. 
DICK MASSEY 
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SCORPIO 
Bill Anderson 
MCA 2264 (American Issue) 


Head To Toe; Come Back; We 
Held On; Movie Queen; Still The 
One: Velvet And Steel; Mama 
_ Never Got To Rock Us; Love Song 
For Jackie; This Ole Suitcase; 
You're Worth Waiting For. 


Bills long-awaited change-of- 
direction album isn't quite so 
drastic as one would imagine. To 
begin with, the voice is exactly the 
same as it always was, soft and 
| whispery. The material is possibly 
a little bolder than on previous 
albums and the backings are 
certainly punchier but Anderson 
fans needn't worry about a loss of 
identity. Perhaps the biggest step 
forward is the inclusion of the Joe 
Tex-Louis Johnson-Jerry King 
song, ‘We Held On’, with its string 
and horn arrangements, some- 
thing that Bill hasn't attempted 
before. It works quite well and Bill 
is obviously on a winning streak 
with his new producer, Buddy 
Killen. Actually, Buddy took over in 
1976 and produced Bill's Peanuts 
& Diamonds album, which resulted 
amon 0](e ovo] Ulalia’malie-me) malian mm Mats 
Wlai(olatUlars\(omalialem-locolelmtalom-lie vlan 
is Bill's voice; while the backings 
are round and_ solid, there's 
nothing at all substantial about the 
vocals and only when the backing 
voices soar in does Bill pack any 
sort of punch. Still, as MOR 
material it serves its purpose quite 
well. 

BRYAN CHALKER 


THUNDER IN THE AFTERNOON 
Mac Davis 
CBS 81562 


Thunder In The Afternoon; Picking 
Up The Pieces Of My Life; The 
Morning Side; Plastic Saddle; Do 
lt (With Someone You Love); 
Please Be Gentle; Jennifer 
Johnson; Where Did The Good 
Times Go; Play Me A Little 
Travelling Music; When | Dream. 


Although ‘Thunder In The After- 
noon’ is a marvellous title for a 
song and conjures up visions of 
gut-bucket country, there’s little 
country to be found in Davis 
performance and | was mightily 
disappointed, good though it is. 
I've never been a devotee of Mac 
Davis and | certainly don't accept 
him as a ‘country’ artist. The 
second track, ‘Picking Up The 
Pieces’, does nothing to rectify the 
situation and when you think that 
there are only eight songs left, the 
odds are stacked against the 
country fan. | suppose Vic 
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McAlpine's ‘Plastic Saddle’ might 
conceivably fall into the country 
category, as it was previously 
recorded by Nat Stuckey, but once 
again Davis treats it in familiar 
modern pop fashion. Neverthe- 
less, the song stands up well as a 
pop item. 
No, folks, there’s just not one thing 
here to make it a worthwhile 
investment and I'd advise you to 
pass it up. 
Produced by Ron Haffkine. 
ALAN PETTIFER 


PICKIN’ AND SINGIN’ 
Jim McCall 
Vetco LP 3010 (American Issue) 


Good Bluegrass is hard to come by 
but this release by Virginian Bill 
McCall is outstandingly good. 
Performed in the traditional Blue- 
grass manner, with high-tenor 
vocals, ‘Pickin’ And Singin’ should 
be placed on your list of essential 
purchases. 


& 
PAIGKUN) 
aad =p 
SHINIGINGZ. 


<7 HMMcCALL 


Wwe lelit-latme)mela=r-\ar-1e)1 (10am {en 07-11 
originally led the River View Boys 
but in 1959 he joined Eari Taylor 
and the Stoney Mountain Boys as 
lead singer; he has since worked 
e)gmintcm©if-lg(e mO@)(-mOlela'z 
Unfortunately the backing musi- 
cians aren't credited but it would be 
logical to assume that Jim is 
making use of the Stoney 
Mountain Boys. Whoever they are, 
there’s some tasty pickin’ going on 
behind the vocals and the album is 
seldom off my turntable. 

The majority of tracks will be 
familiar to ‘grass fans’ but it's nice 
to see items like ‘Rebel Soldier’, 
‘Old Spinning Wheel and ‘More 
Pretty Girls Than One’ being 
revived. 

Vetco albums are usually available 
on import but if you do experience 
difficulty in obtaining this issue, 
drop aline to Jimmie Skinner, 1300 
Vine Street, Cincinnati, Ohio 
45210. 

ALAN PETTIFER 


THE BEST OF CHET ATKINS & 
FRIENDS 
RCA PL 11985 


Terry On The Turnpike (with Boots 
lat: ]410(0)/ 0)\) Mame: | Mu (0) 010 Mmm 141 8 
Moon (with Danny Davis and the 
Nashville Brass); Sweet Georgia 
Brown (with Lenny Breau); Avalon 
(with Les Paul); The Battle Of New 
Orleans/Sugarfoot Rag _ (with 
Arthur Fiedler and the Boston 
Pops); Do | Ever Cross Your mind 
(with Dolly Parton); Frog Kissin’ 
(with Ray Stevens); Twichy (with 
Jerry Reed); Fiddlin’ Around (with 


Johnny Gimble); Poison Love 


(with Hank Snow); I'll See You In 
My Dreams (with Merle Travis). 


The superlative Chet Atkins comes 
up with another winning combina- 
tion of sounds and styles. Because 
of the many guest artists featured 
on the various numbers there’s no 
letting up on the entertainment 
value and both sides of the album 
show the full brilliance of Atkins’ 
c=ojalal(olel-melam(at-me|0))¢-lamrel(ol- mm BY) 
includes Chet's most recent hit, 
‘Frog Kissin’, his first vocal in 
years. 

ROBERT PAVLOW 


WOODROW WILSON SOVINE 
Red Sovine 

Starday SD 970X (American 
Issue) 


Daddy's Girl; Just Getting’ By; 
Last Goodbye; It'll Come Back; 
You Left Your Door Wide Open; 
Love Is All (She Asked Of Me); 
Little Joe; Lonely Arms Of Mine; It 
Happens Every Night (But Not At 
Our House); | Can't Believe | Lost 
My Everything; Cold Love To Go; 
These Two Empty Arms. 


te 
tstri $0-970X 
tuar Ulie Open 
n. Just Gettin By 
it li Come Bark 
at Goutibye 
Littie Joe 
end others 


You Left Yo 
Liviry Ulith £ 


‘Teddy Bear’ really put Red Sovine 
back on the road and at the 


are )anisi8\ quien) 16)0) (0 mrs|0)0\ct- 1am tar-lamals 


can do no wrong in the eyes of 


American audiences. It's amazing 
WYinrs\@r- Mars liolar-|"e.e)onalimer- lane (onie)are 
performer and Red has certainly 
igst-10]s10 Mm (atom olsiasiil (me) mar-llelanyy(el> 
exposure via ‘Teddy Bear, and 
who can blame him for exploiting 


the idea for a while. ‘Little Joe’, 


recalls the original hit song and it's 
a Sovine classic ‘weeper, with all 
the necessary ingredients for a 
smasheroo. 

From atechnical point of view, Red 
is no singer but he does possess a 
certain charisma that makes him 
stand above the rest. He is, in fact, 
a legend as far as truckers are 
concerned. Red's style hasnt 
changed at all in over a generation, 
only recording techniques have 
advanced. What a_ refreshing 
change itis to listen to the basics of 
(orolU lal (ava na ler-j(em efclitcola'me)misice dale! 
performed by Sovine. This is sheer 
escapism, into a world of Ford 
panel trucks, rural routes, yellow 
school buses, White Freightliners, 
red mail boxes, coon hunts and 
Sunday school. Here you have 
country music in its’ most basic 
form and what atreat itis to sit back 
and listen to the ‘Old Syrup 
Sopper’ again. Keep it up, Red. 
you're one of a dying breed. .. . 
Produced by Tommy Hill. 
MARTIN MARRIOTT 


ABOUT LOVE 
Tom T. Hall 
Mercury SRM 
Issue) 


Your Man Loves You, Honey; A 
Whole Lot Of Love; And! Love You 
So; The Little Green Flower With 
The Yellow On Top; Lovin’ Arms; 
Time Takes Care Of A Few Things 
(Love Takes Care Of The Rest); 
Goodbye Cowgirl; One Of The 
Mysteries Of Life; It's All In The 
Game; Happy Groundhog Day; | 
Still Care What Happens*To You; 
The Way We Were. 


iS alcig- Mom aoe (o]U]0) ar-lel0)0) an] cum ke)a aia 
has peeked and the decline has 
set in. I've always admired his 
ability as a story-teller but when it 
comes to singing ballads, | draw 
the line. Tom, you should rest on 
your laurels and leave the real 
singing to those better equipped to 
handle it. Sorry, folks, but boredom 
set in after two tracks. 

Produced by Jerry Kenneay. 
NAN i od oll Od od | 
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DOBRO, SHOBRO & STEEL 
David Musgrave, Paul Buskirk 
and Shot Jackson 


Stoneway STY 144 (American 


SYOT=9) 


|! Love You So Much; Hoedown 
Medley; Don't Be Angry; Mercy, 
Mercy; Pretty Baby; | Love You 
Because; Sweet Georgia Brown; 
Last Letter; Slippin’ Around; 
Hawaiian Medley; Blue Bonnet 
Rag; Fireball Mail. 


Not just a technical album but a 
collection of highly enjoyable 
tracks featuring various styles of 
steel guitar. Now that the Dobro 
guitar is enjoying its greatest ever 
popularity, there’s every reason for 
this particular album to be snapped 
up by British steel enthusiasts. 
Although first issued by Stoneway 
in 1974, the album is still very 
much a relevant entity and most 
good import shops should carry 
stocks. 

The quality is excellent throughout 
and Stoneway are to be 
congratulated for putting such an 
important collection of tracks 
together. Often these type of 
instrumental albums get out of 
hand because of self-indulgence 
on the part of the performers but in 
the case of Shot Jackson, Paul 
Buskirk and David Musgrave, 
there’s absolutely nothing to 
criticise. 

BRYAN CHALKER 





A SLICE OF BLUEGRASS 
Bluegrass Blossoms 
Zytglogge-Verlag 210 (Swiss 
issue) 


I fc)oem a l-}ant-111]¢)|-sae BY- 14, an (6) ]. 6) Fs 
Sea Of Heartbreak; Boccherini's 
Nightmare; Ocean Of Diamonds; 
Love And Wealth; El Cumban- 
chero; Silence Or Tears; Dori’s 
Tune; Lorena Go Home; Turkey In 
The Straw; | Wonder Where You 
Are Tonight; Barner Marsch; Get 
In Line Brother; Soldier's Joy. 


Elsewhere in this issue you will find 
a breakdown of this interesting 
Swiss band. From an instrumental 
standpoint the group is very good 
indeed but | wasn't entirely 
knocked out by their vocal ability 
which, at times, is very indecisive. 
Certain tracks come across well 
enough because they are basically 
undemanding but the close har- 
mony called for on songs like 
‘Ocean Of Diamonds’ is beyond 
the capabilities of the group. 
Nevertheless, they are such crea- 
tive musicians that | can happily 
forget their vocal shortcomings 
and concentrate on the several 
excellent instrumental tracks, of 
which there are seven. 

The first, ‘Top Hat Ramble’ is a 
fairly well-known Bluegrass 
number treated in conventional 
fashion and it isn't until ‘Bocche- 
rinis Nightmare’ that one realises 
how much potential this band 
actually has as a purely instrumen- 
tal outfit. Luigi Boccherini (1743- 
1805) was an Italian composer and 
cellist whose works included four 
cello concertos, twenty sym- 
phonies, 102 string quartets and 
the delightful minuet featured on 
this album. Hans Holzherr, the 
group's banjoplayer, had success- 
fully blended the three-finger style 
with the classical flavour of this 
tune to create a small masterpiece. 
Complementing Hans’ low-key but 
beautifully controlled banjo is the 
delicate semi-classical fiddle tech- 


stro OUcing 


nique of Peter Greisler and intri- 
cate mandolin patterns of Gerard 
Theiler. Forming the foundation 
work for the trio are Tom 
Moloiale)duialal-igume)ammr-(ee)0 lj (ome elit 1y 
and Banz Hadorn on string bass. 
The group's treatment of this fam- 
Ous Classical piece is clever and, 
with enough exposure, it could 
amount to a chart-bound sound. 
Not content with just one classical 
melody, Bluegrass Blossoms also 
try their hand at two more, ‘El 
Cumbanchero’, composed by 
Raphael Hernandez and 
popularised in the Bluegrass style 
by Jim & Jesse McReynolds. The 
version featured on this album is 
excellent, save for one minor ‘fluff 
icelanmmant-(016(0)llalls) eum @1-1¢-(c0 mm Bal-il(-16 
The third classical item is a tradi- 
tional Swiss march, ‘Barner 
Marsche’, originating from the 
group's hometown, Berne. 

Hans Holzherr, the group's ban- 
joist, composed ‘Dori’s Tune’, as a 
iglolui¢om(omali-w.\0 ls) @ Blelgme- Mm e)r-lali-) ae) | 
some note, and it, too, falls into the 
classical vein but still manages to 
retain the rudiments of American 
Bluegrass. 

‘Turkey In The Straw’ is, of course, 
standard fare among Bluegrass 
musicians and it’s grossly over- 
worked. Nevertheless, Bluegrass 
Blossoms manage to inject some 
ach AlhCcoialcomiemallelalicejal(-ce ne acie)tal= 
excellent banjo and mandolin pas- 
sages. ‘Soldier's Joy’ comes in for 
similar treatment and rounds off a 
fascinating debut album by an 
Out-of-the-ordinary Bluegrass 
group. | definitely think that 
‘Boccherini's Nightmare’ has the 
ingredients for a hit single and | 
shall certainly do all in my power to 
promote the track on local radio, 
whenever possible. 

Sjalelbiem-lcom 1 ¢-m om-(o(om- m0) ce me), 
praise for Peter Greisler's superb 
cover art-work, which amounts to 
one of the most striking and 
imaginative | have seen in a long 
time. BRYAN CHALKER 


THE THOMPSON TOUCH 

Hank Thompson 

ABC ABCL 5227 

Don't Get Around Much Anymore; 
She's Just A Whole Lot Like You; 
Simple Simon, Simple Heart; It 
Gets More Like Monday Every- 
day; Just An Old Flame; Bummin’ 
Around; Just One Step Away; 
When You've Seen One Broken 
Heart; Absent Minded Me; Comin’ 
In For Rye. 


There's every chance that Hank 


161 ARLINGTON ROAD - CAMDEN TOWN - NW1 
65 CRICKLEWOOD BROADWAY - LONDON NW2 
4 KILBURN HIGH ROAD - MAIDA VALE - NW6 


three shops which specialise in Irish Folk Music, folk music in general, 
country and western. We stock an interesting selection of sheet music, 
books, instruments, records, cassettes and cartridges, all of which can 
be supplied through our international mail order service. 


Call in to one of our shops, if you can. If not, send to 161 Arlington Road, London NWI, 
or phone 01-485 4880 for our Mail Order Catalogue. 


Thompson is about to be 
discovered in the UK and that 
Western Swing will become the 
next big thing in the pop world. | 
only hope that if and when it does 
happen the creators of the music 
and not the latter-day imitators 
igcrol-]\\, Mae || Me (BO = 0 || OU A 
objection at all to any newcomers 
reaping the benefits of anew craze 
but artists like Bob Wills, Leon 
McAuliffe, Spade Cooley, Wade 
Ray and Hank Thompson deserve 
equal success. 

Western Swing was immensely 
popular in the South-Western 
States of America throughout the 
‘30's, '40’s and early 50's and in 
spite of a severe decline that set in 
for almost twenty years, it was too 
powerful a musical force to be 
wiped out completely. Thanks to 
artists like Waylon Jennings, Willie 
Nelson, Red Steagall, Moe Bandy, 
Commander Cody and Asleep At 
The Wheel, Western Swing has 
been enjoying a massive revival in 
recent years and with ithas come a 
renewed appreciation of artists like 
Wills and Hank Thompson. 
Thompson's’ recordings have 
never been less than good and this 
new issue is truly excellent. 
Whether it was wise to overlay the 
doo-wap mid- 50's backing chorus 
on the songs is open to debate but 
Thompson himself has never 
sounded better. 

Some while ago | went to see Hank 
Thompson at the USAF Base in 
Mildenhall, Suffolk, at the invitation 
of Anchor Records, and | thought 
his current band was lousy. But, 
the minute Hank took the stage the 
evening took on an_ entirely 
different complexion. Here was a 
seasoned professional who could 
manipulate an audience of 
hard-drinking, cynical American 
servicemen with consummate 
ease. Even if songs like ‘Whoa 
Sailor’, ‘Wild Side Of Life’, ‘Squaws 
Along The Yukon’, ‘Honky Tonk 
Girl and ‘Oklahoma Hills’ did 
Yo)0 ace Mee [)tti=-MolUlcref-|(-emee)aalel-in=6| 
to the modern, supersonic sounds 
=iaar-lar-li ele mmicolsamm (al-mme lee mmelUl glare 
intervals, there was simply no 
fof a)"/18\e Mmm (n= ©,0)(~ 18) (T- | eL= 8) 8T0) 
Thompson's material. Britain 
hasn't yet been treated to Western 
Swing and it’s simplicity is bound to 
collar a healthy section of the record 
olUpY/iaron o)0]e)|(omimar-eale|alae)colanre)i(ela 
is given to it. Maybe Hank’s music 
wont stand up in aé_ disco 
atmosphere but, then neither 
Ni olU| (om Brolam s'dllit-laniow-tplem (ele). @- laters 
sales of his recordings! Thomp- 
son's music, however, is a different 
kettle of fish. Those fans who've 
iatched on to Asleep At The Wheel 


will undoubtedly adapt to Thomp- 
son's music and it will be 
interesting to see if his older 
recordings are re-released by 
(OF-Fe)) Co) male at-mero)anliare Mantel uae 

lf this album is your first 
lalice.e|Uleit(e}a mm (om mi-\0].@mm Ea lelgsles—elan 
why not spend a little more money 
and purchase an even better 
album, Back In The Swing Of 
Things, released on ABC ABCL 
5194. 

Produced by Tommy Allsup. 
BRYAN CHALKER 


ROLLIN’ 

Lester Flatt 

Power Pak PO 293 (American 
Issue) 


Drink That Mash And Talk That 
Trash; Daddy Sang Bass; Yonder 
Stands Little Maggie; Mocking 
Banjo; Down The Road; I'd Like To 
Have Papa Show Me Around; The 
Sunny Side Of The Mountain; Roll 
ce hee) ==) Ge = 1-1 9) 
Flatland Two Step; We'll Meet 
Again Sweetheart; I'm Gonna 
Sleep With One Eye Open. 


r= 


Those who have followed Flatt's 

career since his departure from 

Earl Scruggs a few years ago will 

no doubt be familiar with several of 

the titles featured on the Power 

Pak release. ‘Roll In My Sweet 

Baby's Arms’ and ‘I'd Like To Have 

Papa Show Me Around’, were 

featured on Lester’s solo RCA 

album The Best Of Lester Flatt 

(RCA AFL 1-0578); ‘Down The 

Road’ and ‘I'm Gonna Sleep With 

One Eye Open’ appear on Lester 
Raymond Flatt (Sonet SNTF 717 
(o) a at 701° eS Ok) LS) 

‘Mocking Banjo’ made an appear- 
ance on Country Boy as ‘Feudin’ 

Banjos’. Nevertheless, the ver- 
SVelgtcxelam (alice of-\atierelf-lmee)anlelit- tela) 

are different to those featured on 
Lester's other albums and serious 
collectors will find much here to 
interest them. Lester's version of 
the old Hawkshaw Hawkins-Wilma 
Lee & Stoney Cooper classic, 
‘Sunny Side Of The Mountain’ is 
outstanding and worthy of 
additional comment as is the 
singer's flat-top guitar style. Too 
Tiet(oweelacsip) (e)amar-tomel-1-1am oy- em am ial 
past to Lester's instrumental ability 
and, as far as | am concerned, he 
rates as one of the best Bluegrass 
guitarists around. 

Power Pak (distributed by Gusto 
Records) take no trouble over 
packaging generally but this album 
does sport a reasonably attractive 
sleeve. Certain UK import shops 
are carrying stocks of the LP and | 
for. |g a =010) 001 00-10.0 MI) GZ} COLD 
reservation. BRYAN CHALKER 
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HANK and JIMMY SNOW LIVE. 
FROM EVANGEL TEMPLE 

RCA APL 1-1361 (American 
issue) 


The Lord's Prayer; I'd Rather Be 
On The Inside Looking Out; 
Fugitive From God; Lord, It's Me 
Again; Jesus (He Is The Son Of 
\C Tole) hay Mo) ge fam Sloe ={-)/1-1(- sano, 
Man Am 1; You Ain't Livin’ (Until 
You've Met The Saviour); What 
Then; I'm Waitin’ On Jesus. 


Produced by Bob Ferguson, this 
(ofo}-jo]~]ir-|] 610100 an (0]| Me) amo)’ aur lale 
goodwill and one track in 
particular, ‘I'd Rather Be On The 
Taks}(o [mi Wole).digle OU) amo -1a-)icolale 
and might just make it as a single. 
The various songs, performed by 
Hank and Jimmy, are interspersed 
with conversation, which tends to 
detract a little from the general 
enjoyment but, by and large, | 
found the whole thing quite 
pleasing. 

MARTIN MARRIOTT 


THE TROUBLEMAKER 

Willie Nelson 

CBS 

Uncloudy Day; When The Roll Is 
Called Up Yonder; Whispering 
Hope; There Ils A Fountain; Will 
The Circle Be Unbroken; The 
Troublemaker; In The Garden; 
Where The Soul Never Dies; 
Sweet Bye & Bye; Shall We 
Gather; Precious Memories. 

i ilal=Wme-e)a(ex-)0) am talicmclanl-mr-1co)Ulalemre)s 
Willie is an overall one of religion 
and after the brilliance of ‘Red 
Headed Stranger (still largely 
ignored by the pop press), | find 
this a little hard to take. The music 
bubbles away nicely in the 
background and there's some 
definitive gut-string guitar picking 
dropping into some of the numbers 


Open seven days a week for yo 
to call please send 10p stamp for 60 page list. 
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ur benefit. If unable 


but so many traditional songs on 
one album are unwise and Willie’s 
voice just isn't geared to this kind of 
music. Naturally, others will argue 
that his singing here is as good as 
it's ever been and | don’t think | 
could dispute that. But, well sung 
or otherwise, Willie certainly hasn't 
chosen wisely as far as material is 
concerned and this won't be 
remembered as one of his best 
albums. 


DICK MASSEY 


Wa) £0) 510 =] 1 10) = 1 ae AOU Cle) 
Mark Winston 
Dara MPA 019 


Daydreams; Country Home; Have 
You Seen My Girl; Drinking 
Champagne; Is Anybody Goin’ To 
SY] la) 0g = yawn 4 (0) 40M =1-)(0)4- mm Lol) 
Go; Momma's Waitin’; Half As 
Much; Naggin’ Wife; Visions; Who 
Left The Door To Heaven Open; 
The Last Tomorrow. 


A nice easy set from Winston, with 
seven of his own well-up-to- 
i ¢l glo f= lcomve)a(et-minice) am iam ce) melelece| 
measure. The album has a good 
round sound to it and there’s no 
reason why this young man 
shouldnt make a sizeable name 
for himself as the result if it. The 
sleeve, in plain black and white, is 
quite attractive and the reverse 
FeWfo)0) Gi cM alcr-lar- plo Ml e)ce) (213-1 (0)aT- |B 

British songwriters are beginning 
to make waves on the country 
music scene and Mark Winston's 
songs should add a little more 
weight to the growing catalogue. 
Aiding Mark on the album are 
Kenny Potter (bass guitar, lead, 
acoustic, 12-string guitar, piano 
and backing vocals), David Smith 
(steel guitar, acoustic guitar and 
backing vocals), John Bell/John 


Nicolson (drums), Colin Hepburn 
(piano and Stringman) and John 


Mackinnon (fiddle); Mark provides | 


12-string acoustic guitar. 
Winston's voice is strong and rich 
and | predict a bright future for him, 
particularly if he includes his own 
songs as often as_ possible. 
‘Country Home’, for instance, is 
excellent and deserves to be 
Kole)'{-1¢-.0 Mm ©) me)tal- ¢-m aim tal-meeleisliay 
field. 

Produced by John Mackinnon 
and Colin Nicolson. 

BRYAN CHALKER 


BREAKEROO! 

Rod Hart 

Plantation PLP 500 (American 
Issue) 


C.B. Savage; Big Fanny; The 
Knight Of The Road; The Old 
Town Drunk; Gary Grasshopper & 
Tillie Tadpole; It's My Dog; Truck 
Driving Son-Of-A-Gun; We Tried; 
Charlie's Moonshine Bar & Grill; 
Asphalt Cowboy; 
Honky Tonks; Dog-Gone It Dog. 


Although the hit track, ‘C.B. 
Savage’ would stand absolutely no 
(olat=lalel-me)mr-liae)t-)\4-80)g Ml =) =1 On g-(0|(onm 
see no reason why Capital or other 
S\ | (fe) at-novel|(e]am a-)e)/a ni em @ar-lelel-als 
to be the first ‘gay’ country disc and 
in the States the song caused a 
furore but it went on to become a 
huge hit for Rod Hart. Really, there’s 
eloyse) Uh (> hale) aliale Rela(>ialihcw-|0,0)0) 
the song and | found it extremely 
funny. I've played ‘C.B. Savage’ 
and other tracks from the album to 
several friends and they all agree 
that Rod Hart is a very funny man 
— in a camp kind of way. | won't 
spoil the entire story-line of ‘C.B. 
Savage’, in case you feel like 


a [0)e),4-10 an ©) a 


buying an import copy, but it isn't 
all ‘gay’ and there's a neat twist at 
the end of the song. 

Hart, whose story was covered by 
Martin Hawkins in the March '77 
issue of CMA, contributes several 
‘straight country tracks in amongst 
atmallagrolelar-lale meh U-1e-\|miat-m-l/el0 lag 
is very good. If nothing else, Hart 
has made some kind of country 
iualeki(omaltsjce) ae 

Produced by Shelby Singleton 
Jnr. and Rod Hart. 

MARTIN MARRIOTT 


HITS FROM THE GOLDEN 
WEST 

Various Artists (2-LP set) 
(@F-10)) (0) i Oum tonto] 0a Va 

(West German Issue) 


Do What You Do Do Well (Ned 
Miller); Stand By Your Man (Billie 
Jo Spears); Hicktown (Tennessee 
Ernie Ford); Stop The World 
(Wanda Jackson); Easy Loving 
(Freddie Hart); Manhattan, Kan- 
cy: Rm (© 1(-)¢ 0m Ot 100] 0) 01-11) mm, Wa AY 1g 
Dropped By (Jean Shepard); It's 
Such A Pretty World Today (Wynn 
Stewart); Don't Let The Good Life 
Pass You By (Ferlin Husky); 
You're The Reason I'm Living 
(Sonny James); How Long Will My 
Baby Be Gone (Susan Raye); See 
The Big Man Cry (Charlie Louvin); 
Promise Her Anything (Hank 
Thompson); Devil River (Curtis 
0) (i -1@ Ma A=1/(0)', A 11° =) a DT 
Compton Brothers); |! Never 
Picked Cotton (Roy Clark); A 
Brand New Me (Dale Ward); The 
Chokin' Kind (Diana Trask); | Don't 
Know You (Anymore) (Tommy 
Overstreet); Southtown USA (Roni 
Stoneman); Take Me _ Home, 
Country Roads (Jack Barlow); 
Two Divided ‘By Love (The 
Kendalls); Alabama Woman (Red 
Steagall); You Can Have Him 
(Wendy Sommers). 


Silly sleeve design hides a good 
NV L@) = Move) (=1e1 (0) a Mme) Mu ol- 1am all owmicelan 
the country. Although the lineup is 
bolstered by familiar UK items, 
there are enough not-so-well- 
known tracks to fill the odd space in 
NfolU| amore) |(=1e1 (0) q)-yam @©) a(e\-mr- (0 f-la | 
an import job, so you'll have to 
check around. 

ALAN PETTIFER 
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DANCE 
Pure Prairie League 
RCA PL 11924 


Dance; In The Moming; All The 
Way; Living Each Day; Fade 
Warning; Cat- 
fishin’; Help Yourself; San Antonio; 


Away; Tornado 


All The Lonesome Cowboys. 


The best thing about PPL's albums 
are the superb sleeve paintings by 
Barney Plotkin, Norman Rockwell 
and G. Gross, among others; | 
wish | could say the same for the 
music. After Marshall Tucker, ZZ 
Top, Commander Cody and a 
oxo] 0] o} (Me) ai c=1[-1- 1-1-1 oY me lero ml ilar] 
Pure Prairie League a little too 
insipid and lacking in direction. 
About the only thing that grabbed 
me about Dance was Larry 
Goshom’'s 'Catfishin’; the remain- 
der of the album | found quite 
tedious. What a pity those 
marvellous paintings are wasted 
on such ordinary LP's. 

Produced by Alan Abrahams 
ALAN PETTIFER 
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GREAT ALBUMS 
from the PAST 


TOWN HALL PARTY 
Columbia CL 1072 
(American Issue) 


Jenks Tex Carman 


Californias Town Hall Party 
commenced in the late Forties and 
Survived until the early sixties. 
Broadcast from Channel 11, in 
Compton, the programme was a 
regular Saturday night showcase 
ifolae- Wm anle|i(ielel-me)meelUlalig’mr- lacey 
many of whom were to become 
major stars. Among those 
appearing on the show were Pee 
Wee Adams, Rex Allen, Les 
Anderson, Johnny Bond, Martha 
Carson, Johnny Cash, Alvis 
Coker, The Collins Kids, Ted 
DY-\ i ¢-\p mn =e (0 || D1 -r- 1g a BE, 
Duncan, Lefty Frizzell, Freddie 
Hart, Herb Henson, Skeets 
\\/(o4 BYo) aF-|(¢ Fan (0)-\- a i -1 - «EY (01) 


Maphis, Wayne Raney, Tex Ritter, 


: jy 7) 2 - 
OR EM 


Wesley Tuttle, Merle Travis, Mac 
Wiseman and Tommy Sands. 


The Town Hall Party was known 
s ‘the greatest country and 
western music show on the Pacific 
Coast’ and there is confusion as to 
when it actually originated. Certain 
reference sources state the late 
Forties, whilst the Columbia 
album sets the date as the autumn 
of 1951. Town Hall Party was 
initially broadcast over the NBC 
radio network, before being picked 
up by KTTV for telecasting each 
Saturday night from 10pm _ until 
1am. Town Hall Party was the 
brainchild of William B. Wagnon 
Jnr., who felt that California 
needed a barn’ dance-style 


programme to match the popular- 
ity of the World’s Original WWVA 


Jamboree, The Tennessee Barn 
Dance, The National Barn Dance, 
The Old Dominion Barn Dance, 
Lousiana Hayride and the Big D 
Jamboree. 


This old Columbia LP features 
the talent of Bobby Charles, The 
Collins Kids, Freddie Hart, Johnny 
Bond, Dortha Wright, Jenks ‘Tex’ 
Carman, Tex Ritter, Rose Lee and 
Nlol-mu\/-|0)a]}-wr- ple i Oh >3- 9 @r- 1a co) Cal Kee) 
Anderson. The album is of 
particular historic interest because 
of the inclusion of Jenks Carman, 
surely one of the finest innovative 
acoustic steel guitarists of those 
early years. Carman, who 
popularised ‘Locust Hill Rag’, 
‘Hillbilly Hula’ and ‘End Of The 
World’, is barely remembered 
Color: Ware lace Maiko lal(ele(-mee)alisielel (ears 
Comore] Ul alia’manlvi- (em \c-Mamer- (ale [=i mre) | 


being ignored completely. Born in 
Hardinsburg, Kentucky in 1911, 
Carman was of Indian descent, 
although he claimed blood-ties 
with the peoples of Polynesia. His 
high-pitched voice, coupled with a 
simple but accomplished steel- 
guitar style, made him a great 
favourite throughout the Thirties, 
Forties and Fifties. Carman was a 
regular guest on various radio 
stations, including WHAS, Louis- 
ville, Kentucky, KMOX, St. Louis 
and KXLA, Pasadena. Known as 
‘The Old Indian’, Carman recorded 
i(o) an Or-] 0)| (0) pam @re) 0/94) 0) /- t= 0 Me eae) If 
records. 


Itwould be difficult to pass off the 
entire album as a ‘great one’ from 
the past but, in view of the tracks by 
Carman, Tex Ritter, Bobby 
Charles and Johnny Bond and its 
historic connections with the 
now-defunct Town Hall Party barn 
(o F=| [ei - sum Oxo) 0/64] 6) F- Mam ©) Mm 80 Oo 
certainly deserving of a place in a 
Tol s[elUl-moele lal (a’matlel(omee)|(- eit ean 


Of additional interest are the 
various albums listed on the back 
of the sleeve; they include 
‘Sunday Down South’ — The Carl 
Smith Trio; ‘Fire On The Strings’ 
— Joe Maphis; and a fascinating 
anthology, ‘The Philip Morris 
Country Music Show’, featuring 
such names as Goldie Hill, Ronnie 
Self, Mimi Roman, ‘Little’ Jimmy 
Dickens, Carl Smith, Bun Wilson 
and George Morgan, to mention a 
few. 


DICK MASSEY 
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STEEL GUITARS, 
STEEL GUITAR ALBUMS 
and all other Steel accessories 


* 


plus a large stock of 


STRINGS, AMPS, TUTORS 
* 


For further information contact 
your local agent or us direct at : 









at THE STEEL MILL, 
“ 2 UPPER FANT RD. MAIDSTONE, KENT. (Tel. 673355) 











Sports & Music Centre, 
73-75 Broughshane Street, 
Ballymena, N. Ireland 








‘261 Bedwell Crescent, 
Stevenage, Herts. 
















KEN BYNG 
17 Elmfield North. Millbrook 
Road, Millbrook, Southampton 
Tel. Southampton 32851 
a e f\ T 
‘*Treetops'’, Harts Lane, 
Burghclere, Newbury. Berks 
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MAURICE HIPKISS 
23 Briery Road, Halesowen, 
Worcester Tel. 021-550 7867 


29 Donovan Avenue, Muswell 
Hill, London, N.10 
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45 Queensway, Mildenhall, 
Suffolk. 


17 Stanely Terrace, Mount 
Pleasant, Swansea. 
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Country Classified 


itis our intention at Country Music Review 
to offer yet another facility to the British 
scene. We have made available the 
headings: Performers, Clubs, Fan Clubs, 
which will be appearing in our future 
issues. It is an opportunity to place 
information about you into the hand of not 
only our public but also the industry for 
only £10.00 for the whole year (12 
insertions). Other headings remain at £5 
per single column cm. (approx. 10 words) 
for each insertion. 


BIG JOHN DUO. Country Vocal Guitar and fiddle. 
01-979-8151. 

KIM JACKSON & THE COUNTRY EKOS (M) 
J. Thrower, 48 Francis Rd., Long Stratton, 
Norfolk. Tel: Long Stratton 30882 

ROGER JAMES GROUP (M) 

Roger James, 11 Sutherland Close, Barnet, 
Herts. Tel: 01-440-9788 or 01-440-2823 
JAMESTOWN EXPRESS TRUCKING 
COMPANY (M) 

Dave Timothy, 44 Ty Mawr Rd., Rumney, Cardiff. 
Tel: Cardiff 795854 

FRANK JENNINGS’ SYNDICATE (M) 

‘The Limes’, 30 Church Rd., Woodley, Reading, 
Berks RG5 4QJ. Tel: 0734-693860 (24 hours) 
KENNY JOHNSON & NORTHWIND (M) 
Kenny Johnson, 129 Tongbarn, Skelmersdale, 
Lancs WN8 8EL. Tel: 0695-24858, and Mike & 
Margaret Storey. Tel: 0484-657054/5 


SURREY 


TUESDAY (Alternate weeks) 
Woking C & W Club 





Old Woking Recreation Club, Westfield Rd., 
Woking. Sec: M.H. Cooper, 18 Woodend Rad., 


Deepcut, Camberley. Tel: Deepcut 6372 
THURSDAY 
Sundowners 


SUSSEX 


THURSDAY 

Brighton Country Music Club 
Richmond Hotel, Richmond Place (Opp. St. 
Peters Church), Brighton. Sec: Neil 
Coppendale, Westcroft, Western Rd., 
Shoreham by Sea, Sussex. Tel: Shoreham 
62525 (24 hours) 

FRIDAY (2nd in Month) 

Chichester Country Music Club 
Lavant Hall, Chichester. Sec: Tony Bleach, 
Bleach’s Garage, Lavant, Chichester 


WORCESTERSHIRE 


TUESDAYS 

Big Valley Country Music Club 
Wheatsheaf, Badsey, Evesham. Sec: Sonya 
Saunders, Home Farm, Dumbleton, Evesham. 
Tel: Ashton under Hill (038688) 221. 


SCOTLAND 


WEDNESDAY 8.15 

Peterhead Country Music Club 
Rendezvous Restaurant, Clerkhill. Sec: Alec 
Stocks, 31 The Corse, Crimond, Fraserburgh. 
Tel: Lonmay 2650. 


BRYAN CHALKER FAN CLUB 

Tricia Knight, c/o 69 Hackington Crescent, 
Beckenham, Kent. 

MAL DARON INTERNATIONAL FAN CLUB 
Sec’ Mrs. Pat Barclay; 34 Nicholas Rd., Easton, 
Bristol 5. Tel: Bristol 556211 Midland Reps: Lil & 
Brian Ruff, 8 Field Close, Worcester Tel: 
Worcester 53785 

TOMPALL & THE GLASER BROTHERS FAN 
CLUB (GB) 

Ron & June Day, Glaserville, 4 Boundsfield, Bury 
Green, Little Hadham, Herts SG11 2EP. Tel- 
Bishops Stortford 59448 

TONY GOODACRE FAN CLUB 

Hon. Secs: Pete & Bette Sewell, 100 Melville Rd., 
Rainham, Essex. Tel: Rainham 20002 
GEORGE HAMILTON IV INTERNATIONAL 
FAN CLUB 

Shirley Good, 86 Chippenham Rd., Harold Hill, 
Romford, Essex. Tel: Ingrebourme 71568 


FRANK JENNINGS SYNDICATE FAN CLUB 











Wanted 


WANTED. Hank Williams’ March of Dimes Polio 
live tapes, 14 shows, state price required. James 
Wringe, 10 Macaulay Way, Grimsby, South 
Humberside. 


ForSale 


COLLECTORS ITEMS. Johnny Cash, Jim Reeves, 
Hamilton IV First LP. SAE. List. John C. Barclay, 34 
Nicholas Road, Easton, Bristol 5. 


Info 


EXPERIENCED SONGWRITER writes music to 
your lyrics, in manuscript form. All country styles, 
just send £7.50 per lyric to: David Parker, 39 
Daniels Welch, Coffee Halll, Milton Keynes. Tel: 
0908 679098. : 


MIKE & MARGARET STOREY 
Entertainment Agency 


September Sound Studios, 38 Knowl 
road, Golcar, Huddersfield, West York- 
shire. 


Tel: Huddersfield (0484) 657054/5 


ALMOST 300 COUNTRY MUSIC 
ACTS REPRESENTED. 


WE BOOK NATIONWIDE! 


As Britain’s largest country music 
specialists we invite you to send for our 


lists of acts. We are also pleased to help 

with suggestions for concerts and shows 

and whatever your budget we will help 

with advice and suggestions free of charge. 
* * * 


We are pleased to announce the 4th 
British tour of the Cowboy’s Sweetheart 
— PATSY MONTANA touring with 
PATSY POWELL & THE GOOD- 
TIMERS — OCTOBER 1977. 


Book now! 


Department of Employment Licence: 
YH81 


Happy Eater, Hindhead, Surrey. Sec: Allen 
Jones, St. Lucia, Lodge Hill Rd., Farnham. Tel: 
Farnham 26326 


Jean Earle, 162 The Glade, Shirley, Croydon, 
Surrey. 





Country Classified OrderForm 


To be sent to Classified Advertisement Manager, 17 Glengall Road, Bexleyheath, 
Kent. Just write your entry (one word per space) in the box provided. Town names 
must be included when using all-figure (STD) telephone numbers. Box Numbers are 
acceptable (fee £2.00 per annum). 


PLEASE USE BLOCK LETTERS 


eRe E InCN IEE 0 tipo s uciadawaangvunletinn Mtawcthol scan ks Heading 


The following details MUST be given if NOT 
adyertisement/and/or NOT required in advertisement. 


Included in 


NAME 





ADDRESS 








ae a 5g) | 5 in 
I understand the charge to be £ (see top of page). 


I enclose Money Order/Postal Order/Cheque No: ........-....-0+006: 





|. Vhe advertisers warrants that the advertisement does not in any way contravene the provisions of 
the Trades Description Act 1968. _ 

2. [he proprietors reserve the right to refuse any advertisement. 3. Any advertisement copy may be 
revised to accord with the standards of Country Music Review. 4 No undertaking ts given that any 


advertisement will be inserted on any particular date or at all. 
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by John Marshall 


Richard Betts finally settled his court action 
with Phil Waldron of Capricorn Records for 
a reported $150,000. There is just a 
possibility of a further album on his old 
label, but in the meantime it might be worth 
your while checking up on Dicky Betts & 
Great Southern which has the former 
Allman Brothers guitarist fronting his new 
band on his initial release for their new label 
Arista. In many ways this album is a worthy 
progression from his first solo offering 
although ‘Sweet Virginia’ is pleasantly 
reminiscent of the ‘boogie’ days with 
Georgia’s most famous brothers. Very little 
seems to have been heard from’this album 
over the past couple of months, which is a 
great pity as it stands up well against some 
of the other items put out in the same vein 
and at the same time and good tracks like 
‘Bougainvillea’ and ‘The Way Love Goes’ 
make it worthy of a place in anyone’s 
collection. 

What a surprise it was to hear Old Time 
Music’s editor Tony Russell on BBC Radio 
London’s Honky Tonk Programme, hosted 
by Charlie Gillett, playing Alvin Crow and 
the Pleasant Valley Boys’ Long Neck single 
‘Nite Wheel Blues’. This was probably the 
first UK airplay for this super band that 
have featured in this column a couple of 
times over the past year or so. In addition to 
the singles on the small Texas label there is 
now an album on US Polydor — which I 


<y 





hope will eventually be issued over here — 
titled High Riding. The _half-page 
advertisement in Billboard claims that 
Alvin and the boys play Western Swing with 
all the beer and sweat left in, and this pretty 
much sums up the album, although their 
styling goes way beyond WS. Really 
marvellous cuts like "Yes She Do, No She 
Don’t’, “Crazy Litthke Mama’, “Turkey 
Texas’ and ‘Retirement Run’ are all 
performed with Alvin’s honky tonk vocals 
backed by some fine instrumental work, 
and the collection comprises a good cross 
section of work from laid back countrv 
blues to rock-tinged material. I hear they 
really go down a storm in the clubs in and 
around Austin and I reckon this release will 
considerably widen their horizons. 

Excellent new single release from Duane 
Eddy, “You Are My Sunshine’ which is 
doing very well in the US charts should have 
found its way out over here by the time you 
see this in print, although at the time of 
writing there are no plans to issue it here. In 
addition to the ’guitar man of the late fifties 
and early sixties, Willie, Waylon and rather 
surprisingly the former Mrs Eddy, now Mrs 
Jennings, Jessi Colter add vocal touches to 
make a really winning single. 


[ see that copies of Willie Nelson's 
‘Shotgun Willie’ are finding their way into 
those deletion and sale racks at roughly £1 a 
time, depending where you look, so I! 
recommend they be snapped up without 
delay. I hear that Willie took time out from 
a busy schedule earlier in the year to 
perform a 45-minute set at Los Angeles’ 
Troubador on the occasion of their 
Hootenany Night, and his appearance was 
reportedly the highlight of the night’s 
proceedings. 


Unexpected, but nevertheless very 
welcome inclusion of both sides of Bobby 
Thompson’s Capricorn single ‘Fox- 
fire/Devil Dance’ on the Polydor mid-price 
album Medium Rare, which is interesting to 
us for these tracks alone. The sleeve notes 


describe the ace sessioner primarily as the 


banjo player in Area Code 615, would you 
believe? 


Sad to report that Picking Up The 
Tempo, that bastion of contemporary 
country literature, appears to have folded, 
which is really a great shame. Let’s Fope 
that something happens to get it 
resurrected. It will be sorely missed. 

In case you missed it, Bonnie Koloc’s 
great country rocker ‘Roll Me On the 
Water was featured on the latest Jody 
Miller album to be released over here. Let’s 
hope it brings some luck for Bonnie, about 
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whom there will be more information next 
month. 

Very many thanks to all of you who 
kindly sent in the information on the Steve 
Young album Rock, Salt and Nails, 
especially readers Dennis Joiner and 
Harvey Jackman who were good enough to 
list for me complete details of this A&M 
album. Although I have yet to hear the 


album it certainly seems like one to look out 
for with songs like Marvin Rainwater’s 


| 





| 


‘Gonna Find Me A _ Bluebird’, Hank 
Williams’ ‘My Sweet Love Ain’t Around’ 
and Johnny Horton’s ‘One Woman Man’; 
and add to this a session credit list that 
includes Gram Parsons, Gene Clark, James 
Burton and Hal Blaine. And those of you to 
whom I haven’t replied yet, please bear with 
me, I promise to get round to it very soon. 

By the way, that same song, “Rock, Salt 
and Nails’ turns up on a Joan Baez disc, 
‘David’s Album’ that was released here on 
Vanguard in ’69 and really is deserving of 
your attention. The ten tracks tend much 
more towards country than the expected 
folk and protest leanings we normally 
expect from Ms Baez with good versions of 
“Will the Circle be Unbroken’ and Gram 
Parsons’ ‘Hickory Wind’ included, both of 
which feature Jerry Reed on guitar. There’s 
some fine restrained steel playing from Hal 
Rugg and Pete Drake, too, along with 
contributions from the cream of Nashville’s 
best. I was made aware of this particular 
release by reader Mike Collins, and I must 


confess I was most sceptical until I had 
heard it. Do try and look it out, I promise 











you won't be disappointed. 

Western swing fans may be mislead a 
little by the liner notes on “The Boys in the 
Bunkhouse’, Snuff Garrett’s United Artists 
album which is reported to contain what Is 
described as WS Los Angeles style. My 
informant strongly suggests that before 
purchase you give it a good listen. 

Latest single from Ray Stevens, ‘Get 
Crazy With Me’, although quite a good 
piece is not really our bag. However, if you 
flip it, the B-side ‘Dixie Hummingbird’ is 
right up ourstreet, and should be on his next 
album. 

If youre fortunate enough to be 
considering a trip to the US then may | 
recommend an invaluable addition to your 
luggage. Richard Wooton and Charlie 
McKissack have come up with a super little 
booklet — compact in size, but very big on 


contents — titled Honky Tonkin’ —A Guide 


to Music USA, that lists clubs, festivals, 
record stores and radio stations that will 
interest you all in many parts of the States. 
There can be no doubt that it represents the 
best 50 pence worth ($2 airmail outside 
UK) and can be obtained from Richard at 
21 Melbourne Court, Annerley Road, 
London, SE20 8AR. It is also highly 
recommended as fascinating reading for 
kindred spirits that can’t afford to make 
such a trip. If you have any information that 
hasn't been included, then I expect Richard 
and Charlie would be pleased to hear of 
this, too, as I feel sure its success will 
warrant a reprint and this will likely result in 
an annual review. 

Aren’t you glad you took my advice and 
didn’t shell out your hard-earned bread on 
those Dr Hook import compilations on US 
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Columbia? ‘Sylvia’s Mother’ is the title of 
what is virtually a ‘Best of on CBS’ by the 
zany bunch and is on the budget-priced 
Embassy series which, I have it on 
good authority, appears to have overcome 
the distribution difficulties that beset it in 
the early days. The Old Rooftop Singers’ hit 
‘Walk Right In’ has been well received by 
fans and most critics as Dr Hook’s new 
single release, which, along with the band’s 
latest album which features the current 
single as the title track, will have to satisfy 
fans until the delayed UK tour finally comes 
off. Ray Sawyer’s Capitol album really did 
get a lot of stick from most critics, and while 
I must say that I do prefer the eye-patched 
degenerate’s usual material, it’s not a bad 
thing for artists of Ray’s reputation to try 
their hand at something so different. 
Indeed, in sales terms in the US, it was 
definitely a success with even country chart 
status. I understand, though, that little — if 
any — of this very MOR-country material is 
featured in the band’s current stage show. 





Ray Sawyer 


Good to see David Allan Coe featured so 
prominently in the controversial Country 
Music episode of Tony Palmer's A/l You 
Need Is Love television series. I think this is 
probably David’s UK TV debut and the 
choice of song must surely have raised some 
eyebrows and should prove a useful trailer 
to a UK visit. Although I doubt that anyone 
atC BS will take the initiative to follow it up, 
especially as the company have now even 
deleted the only UK album release we have 
had from this talented artist, One Upon A 
Rhyme. Let’s hope the folks at Charly 
records get round to putting out some of 
David’s early bluesy material that he 
recorded for Shelby Singleton’s SSS label. 

If you can steel yourself past the cover of 
Capitol’s Country Kicks — the boots and 
booze are OK, but spurs??? — then there 
lies within probably the year’s best 
collection not to have been compiled by 
Bob Powell or Tony Byworth. Tracks from 
Asleep at the Wheel, Steve Fromholz, Gene 
Watson, Ray Sawyer, James Talley, Side of 
the Road Gang and the first UK release of a 
‘Linda Hargrove cut, are all included on this 
first-class, mid-price gem. Really excellent 
value. It would appear that someone at 
Capitol really does like us. Now, if only they 
could be persuaded to release something 


| 
from Linda Hargrove, Gary Hill etc. — 
wouldn’t that make a pleasant change? 
Watch those import/deletion racks for 
just about everything Kenny Rogers has 
ever cut and before you buy give them a 
close listen. With the success of ‘Lucille’ and 
the excellent ‘Kenny Rogers’ album, there 
is a bandwagon-jumping epidemic to cash 
in on all of his previously -recorded material 
being re-released, re-packaged or just dug | 
out from the back of a dusty warehouse and 
put onsale.Some of the early material is not — 
really for us, while others like the Reprise 
‘Ruby Don't Take Your Love To Town’ 
album prove good value from the sale bins. 
You have been warned. A new album from 
Kenny is currently being laid down and 
should be available shortly after you see 
this. Incidentally, BBC Radio 2’s 
Terry Wogan reported that ‘Lucille’ 
prompted more mail than any disc 
previously since his early morning show 
began. The mis-hearing that resulted in a 
number of listeners believing the lyrics 





the fields’, obviously contributed to the 
disc’s well-deserved success. 

Spencer Dryden, former drummer with 
the New Riders of the Purple Sage has left 
the band asa performer and is now handling 
their management. 

It is a very rare occasion when I agree 
with the 10-line publicity blurb put out by 
record companies in their newsletters, 
especially CBS, but when they write phrases 
like The definitive Kristofferson album with 
all the best of his material both written and 
performed by himself when they are 
referring to the latest compilation release 
Songs of Kristofferson, then 1 wholeheart- 
edly concur. Definitely his best album ever, 
with tracks like ‘Me and Bobby McGee’, 
‘Sunday Morning Coming Down’, ‘Help me 
Make it Through the Night’. 

Linda Ronstadt’s ‘Different Drum’ 
album that was formerly available on the 
Capitol Vine series has been deleted for a 
while now, so anyone that didn’t manage to 
get acopy will be glad to know that the good 
folks at Capitol UK have re-issued this 
goodie in the CAPs mid-price series. In 
addition to the title track the album 
contains another Mike Nesmith song, 
‘Some of Shelley’s Blues’. Also included are 


Gene Watson 
were: ‘Four hundred children and a croc in 
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‘lll be your baby tonight’ and ‘Stoney End’. 
A good album. Linda also makes a guest 
appearance on the new American Flyer 
album and is shortly to undertake a US 
television special with Stevie Wonder. 

Quite an achievement arranging for those 
three former members of the Byrds to tour 
Europe with their new bands all onthe same 
package. But a great pity the tour had to 
fizzle out as it did. Still, those that got to see 
any of the few performances were treated to 
some entertaining shows and a_ few 
reminiscences. However, the album 
releases — or in the case of Chris Hillman, 
re-promotion — partly made up for the 
curtailed visit. Gene Clark’s “Two Sides to 
Every Story’ came out best, probably 
thanks more to sessioners that included 
Byron Berline, Doug Dillard, Al Perkins 
and Emmylou, than to the material, 
although ‘Home Run King’ and ‘In the 
Pines’ are notable exceptions. Roger 
McGuinn’s Thunderbyrd album has been 
getting the thumbs down sign from most 
reviewers with the Tom Petty song 
‘American Girl being most appropriately 
selected for single status, although more to 
our liking is “Why Baby Why?’. And even 
though Chris Hillman’s Slipping Away 
album has been around for some time now, 
the title track grabbed a modicum of 
exposure due partly to the tour and mostly 
to being released as a single. 

Incredible array of awards for Elite Hotel 
album .went to Emmylou and just about 
everybody else who could in any 
conceivable way have been connected with 
its success, however loosely, by the 
Amsterdam office of WEA when the lovely 
Ms Harris and the Hot Band were in 
Holland during their European tour earlier 
in the year. Gold albums — yes, that’s right, 
gold albums — went to Emmylou, Glen D 
Hardin, Hank DeVito, Emory Gordy, 
Rodney Crowell and, amazingly, Albert 
Lee who never even played on the disc. And 
that’s not all. The band’s manager, Ed 
Tickner, their sound mixer on live shows 
Steve Redfern, and both their European 
agent and Dutch promoter. And what’s 
more, in absentia awards went to producer 
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Linda Ronstadt 


and husband Brian Aherne, their former 
roadie Roger Watson and the Entracon 
Truck Mobile (which was used for much of 
the recording on the three albums). Even 
the proprietress of a local hotel — where 
Emmylou and the Band were staying while 
in Holland, and a place much frequented by 
bands visiting the country — received a gold 
album. 


Impressive broadcast debut from the 
talented Ed Nix and Busted on BBC Radio 
2’s David Allan’s Country Club a while 
back when they treated us to surprisingly 
good versions of Doug Sahm’s ‘Girls Today 
Don’t Like to Sleep Alone’, Waylon’s ‘Just 
to Satisfy You’ and ‘Honky Tonk Heroes’ 
and Merle Haggard’s ‘Tonight the Bottle Let 
Me Down’. They came up with a good 
professional sound and if their appearance 
on that occasion is an example of their live 
shows I reckon we have a band well worth 
looking out for. Thank you, gentlemen, for 
a very entertaining set. 


Good to know that the _ recently- 
introduced weekly ‘Contemporary Spot’ on 
David Allan’s programme is being so well 
received. I understand this came about 
primarily due to the efforts of programme 
producer Colin Chandler; and David treats 
us to a delightfully varied selection from the 
progressive catalogue. 


Even before his recent chart success, 
sideman to Linda Ronstadt, Andrew Gold, 
had quit the lovely lady’s outfit due to 
pressure of work making it impossible for 
him to devote sufficient time to his solo 
career. He expects to be playing on Linda’s 
next album release, but any further touring 
with the band is definitely out. Linda joins a 
star-studded list of artists including 
Waylon, Jessi, Kris Kristofferson and Rita 
Coolidge and Gordon Lightfoot booked for 
the summer season at the Los Angeles’ 
Universal Amphitheatre. 


Good reports coming in on the ‘Rosslyn 
Mountain Boys’ album which, | understand, 
is the first release on a new label for the 
five-man group that were previously 
contracted to the US Adelphi label. The 
word is that it is one we should look out for. 





Kris Kristofferson 


Strong rumour that John Oates — of Hall 
& Oates fame — is penning the score for the 
forthcoming film starring Willie Nelson, 
‘Outlaw Blues’. The report also indicated 
the strong possibility that John may be 
taking an acting part in the production. 


I have long time beena staunch supporter 
of Anchor Records’ output and friendly 
set-up in general and now that they seem to 
have got their newsletter functioning again 
all seems right with the world. And as if 
that’s not enough, a distribution deal that 
the company have set up with US ABC 
means that a number of specialist shops — 
initially in the London area, but elsewhere 
in Britain by the time you see this — will be 
able to order for you such goodies as Jerry 
Riopelle’s Take a Chance, Delbert 
McClinton’s Victim of Life’s Circumstances, 
Rusty Weir's Stoned, Slow and Rugged, 
both of Duke and the Drivers’ albums and 
all three of Dan Hicks’ Blue Thumb 
releases. Plus, of course, stacks of others. 

Regular CCR readers will recall me 
waxing lyrically about the ‘Best of Leo 
Kottke’ that Capitol had released over here 
a few months back. Well, if you’re a fan of 
Leo’s and haven't got your copy, hold fast a 
while longer and head for your local import 
dealer who will provide you with a US 
Capitol album, bearing the same title, but 
this one is a double set. 


If you go for the likes of Guy Clark, 
Delbert McClinton and Steve Young, then 
it’s a fair certainty that ‘Joe Ely’ on US 
MCA will be added to your record racks 
before long. With Lloyd Mainer on steel 
and Jesse Taylor on lead, the self-penned 
tracks show Joe to be a force to be reckoned 
with. My own particular faves are the 
cajun-styled ‘Mardi Gras Waltz and 
‘Johnny’s Blues’, the latter being his own 
version of the traditional Frankie and 
Johnny song. Get a listen to this release if 
you can, but make sure vou have sufficient 
of the wherewithall before you step up to 
the counter, because I promise you you will 
want the album. 


The Eagles gig at New York’s Madison 
Square Garden had the band accompanied 
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Leo Kottke 


by a 34-piece orchestra and a shower of 
stars that included Linda Ronstadt. 

Mike Nesmith is reportedly experimenting 
with video discs of his current material 
apparently in readiness for the next 
gimmick to come from the industry. He also 
has a couple of screenplays completed, 
including a musical comedy — yes, you did 
read correctly — titled Lydia. His recent 
album and single success seem to indicate a 
new release very soon now. 

Not exactly new to the British scene, but, 
as yet, not getting the acclaim they well 
deserve, are Telephone Bill and the Smooth 
Operators, a five-piece outfit that has 
probably the most vared repertoire of any 
band currently doing the rounds. ‘Bill’ was 
put together from parts of the ‘Grand Old 
Opry Roadshow’ and Duke, Duke and the 
Dukes, and features the shapely Anne 
Baker on vocals, harmonies and mandolin. 
The band feature more than just country 
material, but don’t let that put you off 
because alongside Bluegrass versions of 
numbers like ‘Proud Mary’, ‘Pinball 
Wizard’ and ‘O B Special’, mixed in with 
blues songs and original material like their 
crowdpleasing closer ‘Hollywood’, or the 
incredibly titled, but nevertheless excellent, 
‘I Wanna See Your Telephone Bill (It’s Got 
The Key To Your Heart)’, then they shape 
up as One of the most original groups ever. 
Do try and see them if they appear in your 
area. You will not be disappointed. 

I’ve never really understood why Jesse 
Colin Young’s name appears so regularly in 
most of the release listings from the major 
country record suppliers, and having heard 
his latest, “Love on the Wing’, I remain 
mystified. However, this current album 
does at least include a passable version of 
Hank Williams’ ‘Hey Good Looking’, butI 
urge you to give the disc a listen before 
shelling out, as, by no stretch of the 
imagination could it be called our kind of 
music. 

I hear that a new label deal is about to be 
clinched by Delbert McClinton and should 
have resulted in a new single and album 
release by now. Let’s hope the new deal gets 
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more support than his last three releases. 

Latest from Hoyt Axton, ‘My Snowblind 
Friend’ on MCA, features a great cover 
picture of ‘Fearless’, Hoyt’s massive St 
Bernard dog after whom one of his A&M 
albums was named. This first release for his 
new label had a number of the tracks laid 
down at his own Lake Tahoe, Tree Top 
Recording Studio in LA and features his 
Banana Band comprising Donna Roberts, 
keyboards, Coyote ‘Woof Skinner, bass, 
Mark Dawson, harmonica, Pete Grant, 
steel and dobro, and Gary Wattman, drums. 
They make a formidable team with guest 
guitarist Jeff Baxter playing lead on some of 
the tracks and being joined by Jim Messina 
on ‘Little White Man’. A really first class 
version of ‘Never Been to Spain’ in 
company with Townes Van Zandt’s 
‘Poncho and Lefty’. Hoyt duets with none 
less than Tanya Tucker on the super ‘You 
Taught Me How to Cry’ and back up vocals 
courtesy Mimi Farinacomplements the fine 
‘Water For My Horsés’. Probably the 
best track, though, is ‘Funeral Of the 
King’. 

Rather disappointed at Poco’s latest, 
‘Indian Summer’, that on first listening 
appears to have all the ingredients to make 
it another strong seller, but is very much let 
down by the material. Best cut is probably 
‘Downfall’ being slightly reminiscent of 
early Eagles. Some good picking and 
production has gone into the album, 
sometimes they even stray to being not 
unlike Barefoot Jerry, but songs like ‘Living 
in the Band’ and the over-long “The Dance’ 
let it down badly. 


Continental DJ Karl Van Der Kemp has 


compiled a number of albums that are 
included in the current lists from most of the 
usual specialist country record suppliers, 
and all are well worth checking out. 
Especially so is one with Linda Ronstadt 
and Friends. The friends include the Eagles 
— of course — and the album contains 
tracks like ‘Crazy Arms’ and ‘I Fall to 
Pieces’. 

Now you've had a chance to get hold of 
James Talley’s latest album Blackjack 


Eagles 


Choir, whichis also his first to be released in 
Britain, why not look up those two earlier 
US-only releases Got No Bread and Trying 
Like The Devil? And if you haven’t even 
sampled this current gem then I suggest you 
do something about it pretty quickly before 
it is deleted and you lose the chance to 
sample some of the best country song 
writing in a while. Numbers like ‘Up from 
Georgia’, ‘When the fiddler packs his case’ 
and ‘Magnolia Bay’ are all destined to be 
covered by other artists. Add to these good 
songs a much improved vocal from James 
and the usual high standard of instrumental 
backing featuring Johnny Gimble. 
Rumours abound that Ronee Blakely is. 
due in the recording studios — this time for 
her own new album — in the near future. 
The lovely Ronee seems to be a regular 
addition to all recent photographs of Bob 


Dylan. 
Good to see a UK relase for 
Austin-based Steven Fromholz’s latest 


‘Frolicking in the Myth’ which I know will 
please a number of you. This latest, which 
was recorded in Hollywood, is a long way 
from the long-deleted Frummox album and 
his days with Steven Stills and Manassas. 
Now, according to the handout from 
Capitol records, Steven describes his music 
as ‘Free Form Country Folk Rock 
science-Fiction Gospel cum Existential 
Bluegrass Guacamole Opera Music’. Very 
good tracks like ‘Sweet Janey’, ‘Hawkeye’ 
and ‘Fools’ Paradise’ make this one to 
watch out for. 
Interesting release on the Takuma label 
“titled “Walnut Valley Spring Time’ has a 
number of live tracks — presumably 
recorded at a country festival — by John 
Hartford and New Grass Revival among 
others. 


Wr 
4. 
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NEWCOMERS TO THE COUNTRY 
MUSIC GENRE MIGHT THINK THAT 
NASHVILLE SAYS IT ALL. MARTIN 
MARRIOTT REVEALS OTHERWISE 
IN THIS LAYMAN’S GUIDE.... 


Country music didn’t always have the 
“Nashville Sound’. 

In the 1920s, when the phonograph was 
still regarded as a novelty and records or 
discs were made from shellac, burnt sienna, 
cotton flock and gum arabic, hillbilly artists 
played mostly fiddles and their singing, to 
quote Victor talent scout, Ralph Peer, was 
““pluperfect awful’. 

The very first ‘hillbilly’ recording goes 
back to the 1900s, when Fiddlin’ Bob 
Haines recorded ‘The Arkansas Traveller 
on an Edison cylinder. However, it wasn’t 
until 1923, when another fiddler, John Car- 
son, recorded ‘The Old Hen Cackled & The 
Roosters Going To Crow’ and ‘The Little 
Old Log Cabin In The Lane’, that hillbilly 
music began to enjoy widespread popu- 
larity. 

FIRST HIT 


The birth of radio in 1920 helped to 
establish the white rural musician; among 
the first material to be broadcast in the 
Southern States was hillbilly hit recording 
‘It Ain't Gonna Rain No Mo’, by Wendall 
Hall — it was reputed to have sold over two 
million copies. 

Many of the early string bands boasted 
quaint rural names that suggested self- 
burlesque; Gid Tanner and the Skillet Lick- 
ers, the Hoss Hair Pullers, Al Hopkins and 
his Buckle Busters, the Bogtrotters Band, 
the Piedmont Log Rollers and the Cumber- 
land Ridgerunners. 
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Others were a little more straitlaced in 
their approach to titles and went under 
such names as Dandurand’s Fiddle Band, 
the Leake County Revellers, Dykes Magic 
City Trio, Crockett Mountaineers and the 
legendary Charlie Poole and his North 
Carolina Ramblers. 

Although unlikely to mean very much to 
the average pop fan of today, these old 
string bands did for country music what men 
like Bunk Johnson did for New Orleans 
Jazz during the same era. 

The early 1920s, often called the Golden 
Age of Country Music, saw little infiltration 
of Tin Pan Alley influences into its structure 
— they came a little later when the big 
recording companies like Victor and Col- 

umbia realised the vast potential awaiting 
them in this ‘southern white folk music’. 

As time went on and radio and recording 
techniques became more advanced, country 
music began to show signs of sophistication. 





Until 1924, the hillbilly performers had © 


managed to get along pretty smoothly with 
rough-cut, spontaneous recording sessions 
but, in 1924, a new type of singer made his 
debut. 

In that year an opera singer who recorded 
for the Victor Company, realised that his 
popularity was on the wane and he asked if 
he could possibly try a hillbilly ballad. The 
company agreed and the ex-opera star. 
Vernon Dalhart (whose real name was 
Marion Try Slaughter), recorded ‘The 
Wreck Of The Southern Old 97 —this was 
based on an earlier version by Henry Whit- 
ter. 

The song became a massive hit and 
Dalhart was launched as a hillbilly artist — 
he led the field until 1931. 

Dalhart was by no means the first singer 
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Fiddlin’ John Carson stands second from the left. 
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of this type but he was the first successful 
‘outsider to earn a fortune through the 
medium of country music. 

For some years Vernon Dalhart was 
associated with Carson Robison, the 
immensely popular hillbilly composer who 
was responsible for such hits as ‘Life Gits 
Teejus, Don’t It, ‘Naomi Wise’, ‘The 
Wreck Of The Shenendoah’ and ‘The 
Miami Storm’. 


BARN DANCE 


The 1920s saw the emergence of a mul- 
titude of big names in the field of rural 
music; Riley Puckett, Uncle Eck and his 
Hillbillies, Bradley Kincaid, Fiddlin’ 
Arthur Smith, the Fruit Jar Drinkers, Uncle 
Dave Macon, Jimmie Rodgers, the Carter 
Family, Mainers Mountaineers, Tom 
Darby and Jimmie Tarlton, Sam McGee 
and Dr. Humphrey Bates. 

But numerous lesser artists added their 
contributions to the structure of American 
country music — names like Cliff Carlisle, 
Frank Ferara (who claimed to have intro- 
duced the Hawaiian guitar to the United 
States), the Delmore Brothers, the Cal- 
lahan and the Morris Brothers. 

Also emerging during the early 1920s 
were the barndance radio shows in the style 
of the Grand Ole Opry. 

The Opry is often credited with being the 
leading country music stage and radio show, 
but during the formative years other ‘barn- 
dance’ presentations thrived and contn- 
buted to the final acceptance of this music. 


RURAL 
Among the better known were: WSB, 
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Atlanta, WLS, Chicago and WRVK, Ken- 
tucky. These radio stations featured respec- 
tively, general country music, the National 
Barn Dance and the Renfro Valley Bam 
Dance. The performers included, Gid Tan- 
ner and The Skillett Lickers, Chubby 
Parker, Dandurand’s Fiddle Band, the 
Arkansas Woodchopper and Bradley Kin- 
caid, who was billed as ‘The Kentucky 
Mountain Boy with the Houn’ Dog Guitar’. 

Although ridiculed by city audiences, 
these radio barndances enjoyed a mam- 
moth following throughout the rural States. 

As the years progressed the fiddle, the 
first instrument to become virtually 
synonymous with hillbilly music, began to 
take a more subordinate role as other 
instruments grew more popular. Musicians 
gradually began to rely more upon the 
guitar and banjo for their accompaniment 
but, although displaced, the fiddle was and 
still is regarded as an integral part of any 
string band. 

While the majority of early bands were 
content to perform well-tried traditional 
material to conventional hillbilly backings, 
others experimented; some leaned towards 
Dixieland jazz, resulting eventually in a 
style that became known as ‘Western 
Swing’, new techniques of guitar and banjo 
picking were devised and by the 1940s 
another ‘new’ (but basically old) sound was 
introduced — Bluegrass. 


The Bluegrass music of today as per- 
formed by Bill Monroe, Ralph Stanley, 
Larry Sparks and Jimmy Martin, is merely 
an extension of the sounds produced by 
Charlie Poole and the North Carolina 
Ramblers and other such like groups from 
that era. 
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J. E. Mainer’s Mountaineers 
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Jimmie Rodgers with Mrs Ralph Peer, Ralph Peer, Carrie Rodgers and daughter Anita in 1931. 
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HISTORY 


Fortunately, enthusiasts and historians 
alike realised the importance of the earlier 
bands and the old hillbilly sounds that are as 
old as American history, survive to this day 
on recordings and on the stage of the Grand 
Ole Opry. 

Among the most active exponents of this 
particular facet of the country music struc- 
ture are Kirk McGee, Jimmie Driftwood, 
Mike Seeger, The Red Clay Ramblers and 
Grandpa Jones. 

Most musical styles move with the times 
and encounter fads and crazes that subject 
them to extreme exposure and phenomen- 
al, if brief, success — but not so country 
music. 

The term ‘country music’ encompasses a 
vast pot-pourri of sounds and song material 
which can be classified into the following 
groups: Bluegrass, Old Time, Gospel, Folk, 
Western, Country and Modern. 

The modern facet is merely a collection ot 
bits and pieces from the entire field of coun- 
try music, plus the one ingredient that all 
but divorces it from tradition — commer- 
cialism. 

While segments of country music have 
retained the rural flavour of yesteryear, the 
remainder has, in most cases, been ex- 
ploited to such an extent that any identify- 
ing sounds have long since vanished into the 
vast mainstream of pop music. 

The transition period came with the 
inception of ‘Western Swing’, which 
remained in vogue for almost a generation, 
before being re-discovered again in the 


mid-’70s. It brought to the fore such names: 


as Bob Wills, Spade Cooley, Leon 
McAuliffe and Pee Wee King. 

The guitars and fiddle had their place in 
‘Swing’ but theirs was a secondary role to 
that of electric steel guitars, piano, bass and 
drums — and sometimes brass. 


HERITAGE 


The first string bands adhered to up- 
tempo country items but in later years even 
jazz melodies were featured and the great 
flexibility of hillbilly music became recog- 
nised, Here then was a musical idiom capa- 
ble of blending successfully with any other, 
be it pop, jazz, or the Classics. Don Gibson 
incorporated a classical theme into his bal- 
lad, ‘It’s Too Soon To Know’. 

Since its recorded beginnings during the 
1900s, country music has fought desper- 
ately for recognition and acceptance. 

It is possibly the most maligned of all 
musical forms and yet, at its roots lies the 
very heritage of the American nation and, if 
you care to dig deeply enough, the musical 
heritage of the British Isles. 

The ballads and breakdowns performed 
by the early stringbands were off-shoots of 
earlier material brought from England by 
the first settlers, the Pilgrim Fathers. 

The Grand Ole Opry, America’s longest 
running country radio show (in fact, the 
longest running show of any kind), success- 
fully features the old alongside the new. As 
old traditional performers die off, they are 
now being replaced by a new breed of musi- 
cian keen to keep the old sounds and songs 
alive. 

Less than a decade ago traditional coun- 
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try music was in danger of almost total 
extinction but today, thanks to the efforts of 
record labels like Rebel, Old Homestead, 
County, Pine Mountain, Rounder and 
Michigan Bluegrass, together with bands 
like The Red Clay Ramblers, The Seldom 
Scene, The Dirt Band and a hundred or so 
others, country is getting back to the roots, 
proving that Nashville hasn’t really got the 
whole bag to itself anymore! 
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AL HOPKINS and his BUCKLE BUSTERS: Left to Right, Elvis Alderman, Joe Hopkins, 
Charlie Bowman and Al Hopkins. 


RECOMMENDED DISCS: 
WILL THE CIRCLE BE UNBROKEN 
SMOKY MOUNTAIN BALLADS 


OLD-TIME MOUNTAIN GUITAR 
MOUNTAIN DEW 


CHICKEN REEL 
EARLY RURAL STRING BANDS 


MOUNTAIN BLUES 
BEER PARLOUR JIVE 
A COLLECTION OF FAVOURITES 


Nitty Gritty Dirt Band United Artists 


Various Artists 


Various Artists 
Grandpa Jones 


Curly Ray Cline 
Various Artists 


Various Artists 
Various Artists 
The Carter Family 


FAMOUS COUNTRY MUSIC MAKERS Jimmie Rodgers 


THE LEGEND OF CHARLIE POOLE 


UAS 9801 
RCA Vintage 
LPV 507 
County 523 
Nashville 

NLP 2069 
Rebel SLP 1498 
RCA Vintage 
LPV 552 
County 511 
String 801 (UK) 
Ace Of Hearts 
AH 58 (UK) 
RCA DPS 2021 
(UK) 

County 516 


(Whilst the majority of the above-mentioned albums were released in America and have 
long since been deleted from their respective catalogues, they do appear in collectors lists 


from time to time). 
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COUNTRY MUSIC REVIEW TAKES A 
LOOK AT A VERY DIFFERENT KIND 
OF COUNTRY MUSIC FROM 
MEXICO... 


Before Ry Cooder introduced him to 
unsuspecting slide guitar freaks, Flaco 
Jimenez’ main claim to fame was being 
conjunto music’s leading accordionist. 
Conjunto is a style belonging to the 
Spanish-speaking Texans of Mexican 
descent. Theirs is Musica Nortena, Music of 
the North, Tex-Mex music, Jimenez 
explains the origins: 

“To my Knowledge conjunto music 
started not in Mexico, it started in Texas 
around San Antonio, Corpus Christi. We 
started hearing this type of accordion, this 
type of polka beat which the German 
settlers played in San Antonio and around 
Austin. So we got to liking it and we started 
playing this type of accordion, in my 
opinion we copied from the German this 
type of playing.” 

1936 saw the first conjunto recordings by 
Narsisco Martinez from San Diego, Texas 
and Flaco’s father, Santiago. They, like the 
Carter Family and Jimmie Rodgers, 
secured their legends and this unlikely 
Mexican-German mixture spread west to 
California and across the border to Mexico, 
taking its place in popularity alongside the 
native mariachi music. 

Conjunto has the common characteristics 
of Southern ethnic music — a distinct, local 
style and a depth that comes with the hard, 
oppressed history of the community it 
serves. Mexican music is especially 
emotional. “It’s because of the hard times 
and what our fathers suffered. So the people 
that sometimes be writing songs, they'd 
make up like a sentimental type song you 
know, and you sing it sentimental because 
you understand your history . . . I think it’s 
the same as country music; we write the 
lyrics in Spanish but it amounts to the same 
feeling ... and we write love songs, songs 
about contraband, smuggling, songs about 
things that happen day by day, just 
addressed to the community”. 

The band that backed Ry Cooder in the 
UK was Flaco’s band, Jessi Ponce, Bajo 
Sexto, Issac Gareia, drums, and Henry 
‘Red’ Ojeda, bass — the archetypal 
conjunto lineup. And now they’re back on 
the road. An average gig is a four-hour set 
in a dance hall: ““We could go for five or six 
hours, as long as people are responding you 
won't tire out’’. 
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Basically it’s conjunto but ‘“‘we have to 
mix it up, because we play for different 
kinds of audiences, a little Cajun, Rock, 
mostly Country-Rock like ‘Before The 
Next Teardrop Falls’ and when they want 
something more, a faster beat, I choose 
Clifton Chenier’s rendition of, well, several 
recordings. We have a lot of English- 
speaking people going to our dance 
presentations. They go and dance, oh man 
they dance that polka like crazy and they go 
and say play this or that — they know the 
names of the songs we play even though I 
know English-speaking people that don’t 
know a word we’re singing’. 


So it wasn’t such an adjustment to team 
up with Cooder. “‘At first I thought it was 
like hard rock or something like that, but I 
got to know Ry more, his type of feeling for 
music and he coached me for what he 
wanted me to do. He bought an accordion 
before coming to where he found me and he 
learned to play it by my albums, so now he 
tells me that when he thought he was ready 
he went straight to San Antonio and took 
me to California to record ‘Chicken Skin 
Music’. 

‘*T didn’t know who Ry Cooder was, even 
in San Antonio you mentioned Ry Cooder, 
nobody knew about it. But now it’s a 
different story, his records are played all 
over Texas now, he’s the creator of a 
different sound”. And can we look forward 
to more of that sound? “I’m always 
available for Ry Cooder because I like his 
style of music’”’. 


The Germans were responsible for 
introducing the accordion to the South, to 
the Cajuns as well as to the Mexicans in 
Texas. 


Two members of Flaco’s family played 
the instrument, his grandfather and father. 
“There were two musicians, one in the 
valley in San Diego, Texas and he’s the one 
that started it and his name’s Narcisco 
Martinez, a diatonic accordion player, 
‘which is a Hohner accordion player and in 
San Antonio it was my father. So they both 
started in 1936 recording with accordion 
and conjunto’’. 


Conjunto may be new to us but every 
Texas performer from Bob Wills to Guy 
Clark has soaked in the sounds of the 


Mexican border. Mexico has given Texas 
music an edge denied to the South. And 
none of the many strange Southern racial 
mixtures was ever quite unlikely as the 
meeting of Mexican and German settlers in 
the San Antonio-Austin area. 

Driving from the east San Antonio is 
where you hit Mexico. You’ve had the food 
since Louisiana but now you see beautiful, 
ancient buildings, tropical vegetation and 
you hear Mexican music on the radio. And 
its music performed for and by the local 
people, as strong and distinctive as any 
Southern style. 

San Antonio is the usual American 
mixture of tasteful tourist areas and local 
sleeze. You're not supposed to confuse the 
two. When | was there last summer it was 
the end of our trip, the cash was 


disappearing, so this string of shacks with a 
hand-painted sign ‘““Motel $3.50°’ seemed 
just the ticket. However, the proprietor was 
disgusted at our suggestion that $3. 50 might 
buy a room for the night and through the 
shutter in the door she briskly informed us 
that $3.50 you only got an hour! 
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battle. against 6 if orn nity, 1 mpos« 
radio and television. But z 
concerned conjunto “‘is very str eri anc it’s 
starting to pick up a lot —as far as Spanish 
music isconcerned it’s picking up alot’’, and 
not only with the Spanish speaking people. 

The style Jimenez plays is substantially 
the same as that played by his father and 
grandfather and though Ry Cooder 
captures the flavour of conjunto, the thing 
itself is quite different. The polkas are 
somewhat inacessible to ears reared on 
rock, but the slower numbers, such as the 
one Flaco sang in the Cooder concerts are 
more accessible. Though even there it 
would have been done as a duet, like most 
conjunto singing. “‘Actually Ry asked me to 
do that song. I’m a duet singer not a soloist, 
he likes that song a lot so I did that song for 
him because he likes it’’. 

Drums are the most recent addition to 
Flaco’s band. “If it would be just straight 
polka you would need just three men but we 
play almost any kind of beat and we need 
drums to do it you know”’. 

There were no drums in Flaco’s 
grandfathers day and his own earlier 
records don’t have them. *‘A while back I 
was known just for polka playing, polka, 
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polka, polka, you know. 3 recer 
adding drums to it and it sounds be 
know, full. The drums are mos 
right now in conjunto music, if 
have them it doesn’t (ua right” 

However, he’s not li 
replacement of the baj 
1 2-string Mexican gui 


“They've got seve con, 1 


bajo sexto is 
accordion as 
concerned”’. 
It’s common, though not essential, for a 
band to have a clarinet or a saxophone. 
The seeds of a wider appreciation of 
conjunto have been germinating for a few 
years now. Doug Sahm used Jimenez on 
one of his albums (‘Doug Sahm And Band 
Atlantic SD 7254) and Chris Strachwitz 
launched a series entitled ‘Texas-Mexican 
Border Music’ on his Folklyric label in 
1973. The sleeve notes to Volume 4, the 
accordion volume, are partly Written by 
none other than Ry Cooder. Unless you're 
actually from the South, it’s a natural 
progression of taste from rock to blues and 
country, to Cajun to conjunto. It’s 
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Light weight, in four bright spring colours: Brilliant Red, Bright 
Blue, Grass Green and Gun Metal Grey. Men’s sizes, Small, 
Medium, Large and Extra Large. Normal retail price £10.99. 
Our price £9 P/P included. Send cheque or P/O’s to John 


Doe (Clairgate Ltd.), 24 Tottenham Street, London W1. 


eneral. Jimenez feels conjunto 
out a long way with the right 
more bi-lingual songs in the 
reo Fender and Johnny 
or that, if you make a 
song even body can understand 


country music is 
ich. Flaco’s heritage as 
conjun ). “My father used to tell me about 
story and when! was alittle kid I 
lot of country, that was my 
fe Ni irite, Bob Wills, Hank Williams. And 
my fe her. just loved country and western 
and I enjoy all kinds of music”. 

I asked Flaco if there had been any 
feedback from Spanish speaking musicians 
in Texas after Freddy Fender's success: 

“Ohyes, his idea was, you know, to make 
a record that everybody understood, 
bi-lingual”. 

I also asked Flaco if Fender had ever 
played conjunto music in his career: “I’m 
not sure but being from Texas, I know he 
understands conjunto real well and, in fact, 
this hit that he had, ‘Before The Next 
Teardrop Falls’, he added accordion to it”. 
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SAY RICKY, DID 
YOU KNOW THAT 
HARLEQUIN IN DEAN 
STREET IS THE BEST 
COUNTRY RECORD 

SHOP IN TOWN? 







YEAH DONNA 
EVERYONE 
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BRBSBRE 


Llovd Green — Feelings — GRT 8018 The Coon Elder Band — SRM-1-1140 

Jessi euler — Miriam — ST 11583 Red White and Blue Grass — SRM 1165 

Merle Haggard — Rambling Feaver — MCA 2267 Larry Butler And Friends — VA-LA 739G 

About Love — Tom T. Hall — SRM-1-1139 Marshall Chapman — Me I'm Feeling Free 

Willie Nelson — Be Four His Time — APL-12210 Rosslyn Mountain Boys — AD 2010 ho 

Willie Nelson — To Lefty — KC 34695 Alvin Crow + the Pleasant Valley Boys — High Rid- 

; as ic Duo — MCA ing — PDI 6102 

oe Tait ae er Sen Alvin Crow + the Pleasant Valley Boys — NR 6751 
i ji _— Dream — C 1047 

Carl Smith — This Lady Loving Me — ALI 44005 Lawrence Hammond — Coyotes 

T. G. Sheppard — Nashville Hit Maker — HVS 3002 Rusty Wier — Stacked Deck — PC 34775 

Mickey Gilley — 1st Class — K 23476 Joe Ely — MCA 2242 

Sound Track of the Film Banjoman — SA 7527 Bat McGrath — From the Blue Eagle — AMH 1005 

John Paycheck—Slide Off Your Satin Michael Melford — Mandolin Fantasy — Flying Fish 

Sheets — KE 34693 023 . . 

Jerry Reed — Both Barrels — APL-1—1861 Doug Jernigan — Roadside Rag — Flying Fish 024 

Doug Kershaw — Flip Flop Fly — BS 3025 Dan McCorrison — MCA 2276 

Bob Luman — Alive And Well — KE 34445 Artie Traum — Life On Earth — Rounder 3014 

Darrell McCall — Lily Dale — KC 34719 Timberline — The Great Timer Rush — PE 34681 


PLUS A LARGE SELECTION OF: STARDAY, POWERPAK 
AND KING LABELS AVAILABLE. WE HAVE THE BEST OF 
EVERYTHING IN COUNTRY MUSIC. 








